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A | Dear Readers 


mputers are our friends. Computers are our friends. I may 
be friends with the computer, but I’m not too sure how it 
eels about me. 

Whenever I meet DPN subscribers, someone is sure to 
chuckle about my computer woes throughout the years. I’ve had 
them, but one event early in March was not my fault! The hard 
disk crashed and all information (system, applications, data, etc.) 
was sent to Mars, never to be seen again. Fortunately, we back up 
everything, but some very recent things, including 20 new sub- 
scribers added to the DPN list, went to Mars with the hard disk. 
Since I was struggling to install a new music program when 
everything went blank, I assumed I had done it. Ah, how easily 
we blame ourselves. It tured out to be a coil that no longer want- 
ed to work with an alternative music journal. 

The manufacturer replaced the hard disk for free, five weeks 
later, assuring me this never—all right, rarely ever happens and 
my wonderful Macintosh guru Rod Paine rebuilt the system and 
the program applications. Those five weeks with a backup com- 
puter hurt, but we’re still here. Listen to Aunt Maddie. If you have 
a computer, back up everything. Continually. Computers aren’t 
our best friends sometimes! 

The new music program has possibilities. I probably have 
more money tied up in music programs that don’t do tablature 
(although they do windows), or at least dulcimer tablature. Per- 
haps I’m the only person on the planet who would invest a lot of 
money in Finale, a powerful music program that dances and sings 
and has enough manuals to stock a small library, just delighting in 
its tablature capabilities. Come to find out that the easy tab system 
works with chromatic fretboards, not diatonic. Neal Hellman, who 
works with Finale, tells me a computer whiz has cracked the code 
for him so he can do dulcimer tab. 

But Jerry Rockwell and I discuss Macintosh a lot, and Jerry 
was excited about Mark of the Unicom’s new Composer’s Mosa- 
ic. Both of us have Professional Composer — which doesn’t do 
tabs. So I bought it and Jerry was right. Between the two of us, 
over the phone and at Jerry’s home in Columbus, we’ve been 
making it work. Jerry is about five weeks ahead of me (reread 
paragraph two for my excuse), but I’m catching up! Jerry plans to 
write a letter to DPN outlining his discoveries for writers of dul- 
cimer tab using Mosaic. If any of you out there work with Mosaic, 
Jerry and I would enjoy your input. 

My dream for years has been to have all of the music in Dul- 
cimer Players News computer generated for clarity and clean 
printing. Jeff, our graphic artist, is excited about the possibility of 
working with a PICT file (whatever that is) so music can be more 
flexible going on the page. 

As I write this letter, it seems that “computer music” might be 
the standard for the July 1992 DPN. But this has not come easily. 
I got my computer back in early April, and began learning Mosaic 
right before Easter. It amazes me to realize how many hours went 
into so little! The Saturday of Easter weekend, I woke up at 3:00 
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a.m., drove to Winchester (I live 30 miles away), and began work- 
ing on a piece of music, with the notes from my phone call to 
Jerry close at hand. Every little thing that had happened the day 
before refused to work. I sat for more than an hour trying to enter 
notes that refused to come on the screen. Then a casual glance 
showed me that I had accidentally hit the Caps Lock key, which 
changed everything. Ah ha!, I thought. Now I have it made. 

I didn’t, and I still don’t. Every piece of music in this issue had 
its special challenge. Each + for the 6+’s in Rosamond Campbell’s 
arrangement were created elsewhere and dragged and placed and 
replaced. I have so many different copies of Pirate’s Waltz (and it 
doesn’t even have tab) that I’m thinking of compiling them in a 
book for people discouraged about their lack of computer skills. 

However, you’ ll see improvements, I hope, with each issue of 
DPN to come, And we’ll now be able to share more arrangements 
that come into this office. Many hundreds of dollars later, there’s a 
light in the tunnel. 

My friend the Macintosh and I wish you a summer filled with 
interesting musical challenges and insights. 


ast [aeodeef 


In harmony, 


A letter from China by Kim Murley 


This is the second letter DPN has received 
from hammer dulcimist Kim Murley, who 
is pursuing instrumental studies at the 
Shanghai Conservatory of Music. This 
chapter was an 8-pager and we had to 
reluctantly edit and condense for space. 
We urge our readers to write to Kim for 
particulars on her impressions and experi- 
ences and wish we had the space to print 
her fascinating account in its entirety. 


Hello ail, 

A lot has happened to me in the Middle 
Kingdom and other parts East since my 
last letter. The semester ended well. I was 
pleased with my progress and my perfor- 
mance on my final exams (three perfor- 
mance tests and one written.) 

Before lunar New Year we had some 
holiday celebrations on campus. I was 
asked to take part in a December 31 
evening bash. They thought it would be 
great to have a token foreigner tell funny 
stories in Chinese. Not sure what to 
expect, I took my dulcimer and two Chi- 
nese friends on stage with me (as props 
and security blankets I suppose). They 
agreed, but insisted on a funny story. I 
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Letters to Us 


planned to go on stage and explain why I 
wasn’t going to tell a funny story and then 
introduce at length the two pieces I was 
going to play. 

The auditorium was packed that night 
—people standing in the aisles and every- 
thing. The audience was in a great mood. 
By the time I went up they’d already had 
an hour of jokes and skits and drawings for 
clever prizes like bars of soap. I was 
extremely nervous. It’s one thing to play 
for people who wouldn’t even know if 
your instruments were badly out of tune. 
It’s something else again to play for folks 
who’ ve spent all their waking hours since 
age four practicing and taking classes [on 
the yang chin]. I shouldn’t have worried. 
The good spirits of the evening and the 
novelty of a foreigner on stage stumbling 
around in Chinese were quite a powerful 
combination. I’ve never felt like I had such 
control or such rapport with an audience 
before. They laughed and clapped in all the 
right places and when we played a short 
Chinese tune they clapped in rhythm and 
sang along. As this was China it wasn’t 
just a variety show, but a talent contest of 
sorts. I got high marks and was given a 
stuffed monkey (we are in the year of the 
monkey.) I was delighted to hear from two 
Chinese-speaking American friends that 
I'd spoken very clearly and they had 
understood everything. I went home feel- 
ing the whole thing had been an amazing 
success. Over the next few days, however, 
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I realized that the Americans were the only 
ones who’d understood anything of what 
I’d said. My teachers and students came up 
to say they’d enjoyed the performance, but 
had no clue what I'd said. But it just adds 
another cool twist to the experience. I 
think it’s pretty wonderful that I could talk 
away and amuse so many people for a 
good fifteen mnutes while no verbal com- 
munication took place... 

I spent two weeks of my vacation in 
Japan. The Japanese are the opposite of the 
Chinese. This was a big realization for me 
—there is no East and West. Which “East” 
do you mean? And which “West” for that 
matter? 

I was quite disappointed after a few 
days in Kyoto. Interaction between 
Japanese and foreigners is not actively dis- 
couraged as it is in my dormitory, but the 
Japanese aren’t open like the Chinese and 
don’t approach foreigners easily. Many 
were also frightened away by my attempts 
at simplc Japanese questions like, “Where 
is the bus stop?” I met lots of great for- 
eigners, but felt like I wasn’t meeting any 
Japanese. 

Lunatic that I am, I had taken the dul- 
cimer so I went out busking. That changed 
everything. People suddenly had the 
excuse they needed to stare and come up to 
talk to me. I had picked up enough 
Japanese to answer a few questions and 
explain that I don’t speak Japanese. Some 
people had to be told several times before 


Technical Dulcimer questions 
Sam Rizzetta 

PO Box 510 

Inwood, WV 25428 


News and Notes 
Anna Selfridge 

3355 Ft. Amanda Road 
Lima, OH 45805 


Clubs Column 

Judy Ireton 

6865 Scarff Road 

New Carlisle, OH 45344 


What’s New and Reviews 
Carrie Crompton 

11 Center Street 

Andover, CT 06232 


they would believe me —at which point 
they would switch into English or go away. 
As I met all kinds of people, made some 
money, and had no trouble with the police 
or local gangsters, I consider the experi- 
ence to have been very worthwhile. 

I’m happily settled in Shanghai again. 
I'll write again someday but I won’t 
promise to do so soon. I’m beginning to 
think a stay in Europe would be nice after 
Shanghai. I could spend a summer busking 
in Japan and then do some ethnomusicolo- 
gy in Paris or Geneva. Nothing is settled, 
but I’m in no rush to resume life in the 
states. 

Stamp collecting is big here and giving 
stamps is a good way to get favorable 
treatment from, say, the people at the front 
desk who handle incoming phone calls and 
visitors. They like stamps with pictures 
and colors and variety. So when you’re at 
the post office, request the pretty stamps. I 
would be greatful! I wish you all the best 
this Monkey year, and look forward to 
hearing about some of your adventures in 
the near future. Take care. 


Love, Kim 


Lim Murley 

20 Fen Yang Rd. 

Shanghai Conservatory of Music 
Foreign Students Building Room 318 
Shanghai 200031 P.R.C. 
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Dear Maddie MacNeil, 

My name is Julie Adams. I am an 11 
year old and I am doing a social studies 
project on folk music. My mother contact- 
ed Mrs. Ray Eppler who referred me to 
you. I would like to subscribe to the DPN. 
I play the piano and have for seven years. I 
will be getting a dulcimer from Mr. Homer 
Ledford. I hope to someday play it well. 

Julie Adams 

Bradley, WV 


eee I TS 


Dear DPN: 

I had been meaning to write you earli- 
er to tell you how much I’m enjoying the 
new “‘Mini-Profiles” in the DPN. It’s a lot 
of fun to read about famous dulcimer peo- 
ple and have a piece of their music to play. 
It’s a good way to learn new styles and 
techniques. 

Leigh Ann Hardcastle 

Clebume, Texas 


Dear Maddie, 

In case you don’t already subscribe to 
West Virginia’s Golden Seal magazine, the 
March issue is...featuring country music 
and the musicians of West Virginia—of 
which there are many. 

I listen to the public radio out of 
Charleston all the time... On Saturday 
night Joe Dobbs has an hour program often 
with area musicians, and supporters, pro- 
grammers, and festival organizers, so he 
gets out a lot of information about our kind 
of music. I know you have workshops in 
Elkins so you are perhaps familiar with 
this program and also Mountain Stage on 
Sunday afternoons. Perhaps a mention of it 
in DPN would clue in other aficionados. 

Mrs. Frank Stepanik 

Uniontown, PA 


Dear Maddie, 

I am looking forward to another year 
of information and music that inspires me 
to keep learning even though I don’t live in 
dulcimer country! I am planning to attend 
the dulcimer workshop in Boone. 

You mentioned that you are always 
looking for ideas for the magazine. Per- 
haps these may be useful. 

1, Articles about dulcimer history and 
old instruments, especially those that tell 
something about the people who used 
these instruments and how they enriched 
their lives. 

2. Articles about dulcimer cousins — 
epinettes (France), hummel (Sweden), 
Scheitholt (Germany), and Yang Chin 
(China) to mention a few. 

3. Ihave been very interested in the 
work of musicians who have explored 
early music such as that from the Renais- 
sance and Baroque, and made some won- 
derful recordings that include folk music 
as well, for example Carrie Crompton and 
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the Baroque Folk, Carole Koenig, and 
yourself in Heart's Ease. Could you profile 
some of these people? Or suggest ways or 
sources of adapting music of these periods 
to the dulcimer? Perhaps you have done 
many of these in earlier issues...ideas any- 
way! 

Janice Cowles 

Toronto, Ontario 


Dear DPH: 

As a beginning fretted dulcimer learn- 
er, I was very impresed with your Jan-Mar. 
“92 issue. I have subscribed for two or 
three years now and this was the best issue 
yet, at least for me. I got a lot out of the 
articles by Bill Troxler and Sam Rizzetta. I 
am looking forward to part 2 of the 
Rizzetta article (and possible parts 3, 4, 
etc.?) Maybe you could ask Janita Baker to 
write a series on finger plucking on a 
mountain dulcimer? Specific basic tech- 
niques are what I, and I’m sure others, 
need. Keep up the good work. 

S.A. Nelson 

Port Townsend, WA 


SS 
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"The Autoharpoholic is to autoharpers what Dulcimer Players 
News is to dulcimer players. It gets people together.” 
@ Jean Ritchie 


™AUTOHARPOHOLIC® 


The International Autoharp Journal 


Since 1980 The Autoharpoholic magazine has created 
an international network of autoharpers by uniting 
players throughout the world. It has bonded together 
representatives from all areas: casual players, professional 
musicians, autoharp makers, clubs, teachers, and festival organizers. 


= 


Our Editorial Staff and Advisory Board Members: Margaret Bakker, Peter 
Barberio, Stevie Beck, Becky Blackley, Margo Blevin, Jewel Boesel, Bryan Bowers, 
Roz Brown, Janette Carter, Lisa Chandler, Patrick Couton, Fredona Currie, Wanda 
Degen, Margie Earles, Mark Fackeldey, Mike Fenton, George Foss, Billy Garrison, 
Win Horner Grace, Elliott Hancock, Leigh Ann Hardcastle, John Hollandsworth, 
Hazel Horti, Michael King, John McCutcheon, Tom and Mary Morgan, David Morris, 
Karen Mueller, Woody Padgett, Cathy Barton Para, Bonnie Phipps, Harvey Reid, 
Anita Rogs!er, Rudolf Schlacher, Tom Schroeder, Marty Schuman, Mike Seeger, 
Peter Smakula, Drew Smith, Will Smith, Carol Stober, Patsy Stoneman, _ 
Swanson, Bob Taylor, Betty Waldron, Ron Wall, Neal Walters, Elaine and Cla 
Weissman, Bob Welland, Charles Whitmer, Keith Young, and Stephen Young. 


Now read by two thousand players throughout the world, The Autoharpoholic 
remains the largest autoharp publication in size, scope, and circulation — the 
complete source of autoharp music, autoharp-related events, and information 
on all brands of instruments for autoharp enthusiasts and players at all levels. 


THE AUTOHARPOHOLIC — STILL FIRST! 
$14.50 per year U.S. / $17.50 by First Class Mail. (Sample $4.50 in U.S.) 


$18 Foreign (Canada—Air; Other—Surface). U.S. dollars only. 
Make check or money order payable to j.a.d. Publications. 


ia.d. PUBLICATIONS, P.O. BOX 504-D, BRISBANE, CA 94005. 
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Builders of the 
Original “Jim Hudson” Hammered Dulcimers 


Stands: Fully Adjustable and Stationary 
Upholstered Folding Stools, Hammers, Cases 
Instruction Books With Tapes 
Electronic Tuners 
Full Line of Tapes and Music Accessories 


Please Write or Call For Catalog. 


Julie Anne Monroe 
(616) 734-5623 


2475 Miramichi Lake Drive 
Evart, Michigan 49631 


Announcing 
MUSIC FOLK 


RECORDINGS 


Dedicated to Acoustic Music 
Making Our Debut With Four Releases 


HARPER'S FERRY, 


by Alex Usher 

A collection of unusual traditional 
tunes played on solo autoharp. 
Alex's clear melodies and intricate 
arrangements make for lively 
listening. 


SUWADDLDS Tay ~ 


ALEX USHER 
SOLO AUTOHARP 


CELTIC CROSS, 


by Bernie & Barbara McDonald 
Original and traditional Irish tunes played 
on flute, and guitar. Bernie's exquisite vo- 
cals are featured on several tunes. 


All Selections $9.95. 


ROLL ON RIVER, 


by Just Folks 

ate (Rick Thum, Jim Ford,& 

a ee Paul Wehling) All original 
VAR music, featuring hammer dulcimer, 

guitar,stick, and other traditional 

instruments with three-part vocals. 


Roll on River 


i 


Send mates 


== SCHOTTEL & HALL, 


by Cathy Schottel & Mike Hall 
Original, traditional, and contemporary 
music on guitar, mandolin, dulcimer, 
violin , and banjo, with impeccable 
two-part vocals. 


Add $1.00 Postage 


“Slightly Aged” 


Missouri residents add 5.725% sales tax 


Bend Blvd.,ST. LOUIS, MO 63119 


314-961-2838 


@ [| am looking for a book on the history 
of the hammered dulcimer. Some years 
ago DPN ran an article about a book being 
written, or had been written, on this sub- 
ject. As I remember, the article dated the 
hammered dulcimer as early as 1200 BC. 
I am not limiting the search to this particu- 
lar book, the availability of any book on 
HD history would be appreciated. In my 
performances I am frequently asked about 
its history. 

Marvin R. Bookout 

Rt. 4, Box 348 

Rolla, MO 65401 


Music Exchange 


H Does anyone know where sheet music 
for the Welsh tunes ““Branwen” and “Pant 
y Pistil” might be found? These two tunes 
are featured on the album Gwlith y Bore 
by Cromlech. Thanks! 

Anthony P. Hessling 

913 Sancome Ave. 

South Bend, IN 46628-2728 

219/234-8279 


@ [am looking for a mountain dulcimer 
instructor in the Tazewell County, Virginia 
area. Please contact: 

Connie Hamm 

Rt. 1 Box 551B 

Pounding Mill, VA 24637 

703/963-2083 


@ About a year ago I bought a hammer 
dulcimer at a local arts and crafts fair from 


News & Notes 
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a gentleman by the name of Don Payne. I 
love my dulcimer and would like to learn 
to play it correctly. As luck would have it, 
however, Miami isn’t exactly the happen- 
ing place as far as dulcimers are con- 
cerned. Would you know of any groups, 
people, or places in the south Florida area 
that an aspiring hammer dulcimist might 
contact? Or could you recommend any 
good beginner books? 

Gail Derr 

9300 S.W. 132 Street 

Miami, FL 33176 


@ I enjoy reading the different styles. I 
would like to know if there are dulcimer 
players in Toronto. I am in the east end. 
Russ Sutherland 
53 Thorncliffe PK Drive, Apt. 211 
Toronto, Ontario, Canada M4H 1L1 


edited by 
Anna Selfridge 


he Louisville Dulcimer Society 
informs us that Thomas Jefferson 
was musical. He played violin, 
ic’ Occasionally in duet with Patrick 
Henry, was a pretty good country fiddler, 
and kept members of his household sup- 
plied with musical instruments. He 
couldn’t pass up a musical gadget. He 
admired something called a “dulcimer” 
owned by Benjamin Franklin and wanted 
one made bigger and better! Does some 
historian out there know if he ever got one 
or whether he hammered or plucked? 
Speaking of history, the Great Black 
Swamp Dulcimer Festival is over. For a 
number of reasons, it was decided that the 
1992 festival would be the last of a 14- 
year run. Congratulations to Dr. Susan 
Porter and her current board for the com- 
pletion of a fine series of festivals. More 
congratulations, in fact, are due for Susan, 
who is professor of music history at the 
Ohio State University at Lima, for the pub- 
lication of her book, With an Air 
Debonair: Musical Theatre in America, 
1785-1815. Published by the Smithsonian 
Institution Press, this work is an “unrivaled 


examination of early American theatrical 
performance, especially musical theatre, at 
its zenith.” Dr. Porter spent over 17 years 
doing the research for the 648-page book, 
yet still found time to coordinate two trips 
for dulcimer enthisiasts to the British Isles, 
as well as run the festival! 

The location of the 1993 meeting of the 
North American Folk Music and Dance 
Alliance will be Tucson, Arizona on Feb. 
18-21. They may be reached at PO Box 
5010, Chapel Hill, NC 27514; 919/542- 
3997. 

From our international following, Reno 
Derosier wrote from Rome, where he is 
now staying. He has contacted another 
hammer dulcimer owner there, Fr. Michael 
Blume, whom he found via DPN. Fr. 
Blume’s brother had made the dulcimer for 
him as a Christmas present; however the 
good father was unable to play it. Now 
Reno is supplying the lessons. Both seem 
to be enjoying it. Reno also reports that on 
vacation in Brussels, he got the courage to 
play on the street near the Grande Place. 
He was ecstatic to earn about $20 in 90 
minutes, and had similar results later in 
Copenhagen. His address: Monastero Dei 
Sette Dolori, Via Garibaldi 27, 00153 
Roma, Italy. 

Esther Kreek is up to new things. She 
has a fetching new chapeau which she 


wears backwards, of course, to lend 
realism (?) to her newest piece —“The 
Dulcimer Rap”— and she’s not talking 
hardshell cases, folks! Esther, of course, 
claims that she does have some couth— 
she just left it home. 

Steve Schneider’s hammer dulcimer 
playing is featured in a movie entitled 
“The Man Who Loved Sharks”, which will 
be broadcast nationally on the Disney 
Channel in July. He says that it’s a fasci- 
nating film. 

Ninety-one year old Mildred Crain con- 
tinues to perform and amaze audiences in 
the Dolomite, Alabama area. She and three 
lap dulcimists performed at the Hueytown 
Library accompanied by Dot Harding on 
tub bass. All had a grand time. 


SOUNDINGS 
NEW REPERTOIRE FOR _% 
MOUNTAIN DULCIMER 


ORDER FROM BY ANNA BARRY 
SOUNDINGS 

P.O. BOX 1974 

BOONE, N.C. 
3 


$12.00 POSTPAID 
lo $7.50 WHOLESALE 
* (MIN, 4 BKS) PPD 
860: 
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o all of the new clubs and new 
members of clubs, welcome! If you 
are new to the dulcimer kingdom, I 
must forewarn you. This is like tak- 
ing the first potato chip or piece of pop- 
corn. There’s always one more tune to 
play, one more song to sing and one more 
friend to meet. 

I received a first-time communication 
from The Paul Pyle Dulcimer Association 
in Tullahoma, Tennessee. It was volume 2, 
no. 7, so I assume that you have been 
together for awhile. The group meets the 
second Saturday of every month at the 
Trinity Lutheran Church. For info, write 
them at 414 Campbell Ave., Tullahoma, 
TN 37388; 615/455-1777. 

Welcome to The Upstate Dulcimer 
Players. This new group meets the first 
Sunday of each month from 2:30-5:30 at 
the Wood, Strings & Dulcimers shop on 


Dulcimer Clubs 


Pelham Road in Greenville, South Caroli- 
na. Not only is the club new, so is the dul- 
cimer shop. We wish you both growth and 
success. 

Another brand new club is the Quachita 
Mountain Dulcimer Club in Hot Springs, 
Arkansas. Dan Bogler would love to hear 
from anyone interested. The group meets 
the 3rd Saturday of each month at various 
locations. You may call Dan at 501/262- 
1643 or drop him a note at 101 
Grandridge, Hot Springs, AR 71901 for 
more information. 

Just as new clubs are being started 
every weck, so must some disband. The 
White Sands Dulcimer Club and the Can- 
ton Area Hammered Dulcimer Club no 
longer hold meetings. 

Cindy Ribet wants everyone in 
East/South East North Carolina to drop 
her a note or give her a call. She would 
like to start a new dulcimer club in the 
area. Cindy Ribet, Rt. 2, Box 309-R, 
Bahama, NC 27503. 919/477-8227. And 
the Louisville Dulcimer Society reports a 
change in address for their contact, Jane 


M. Robertson: it’s now PO Box 206376, 
Louisville, KY 40250. 

The In-Town Down-Home Dulcimer Club 
held its first meeting near Emory Universi- 
ty in Adanta on April 26th, All levels of 
talent on lap dulcimer are welcome. Need 
more information? Contact Randy Case at 
404/ 979-3433. The Peninsula Mountain 
Dulcimer Society (California) has changed 
its name to the Bay Area Dulcimers and 
includes spouses, children, and friends of 
other instruments. Meetings are every 3rd 
Saturday at the Cupertino Library at 7:00 
p. m. Call Bev Wilkinson at 408/446-0379 
for info. For thoae in the Dayton, Ohio 
area, the editor of the “Noter”, the newslet- 
ter of the Mountain Dulcimer Society of 
Dayton, is now Marty Lane, 37 East 
Dale Drive, Dayton, OH 45415.; 
513/278-5357. 

The Courthouse Dulcimer Club is a 
new group in Gloucester, Virginia. Their 
charming flyer states that the club is not 
only for hammered dulcimer players, but 
for a diverse group of people who love a 
variety of folk, bluegrass, Celtic and tradi- 


Taylor (Made Dulcimers 


Mountain Dulcimers meticulously handcrafted by Bill Taylor. 
¢ 3 basic models Custom orders gladly accepted * 
¢ Cassettes, books and accessories * Send SASE for brochure ¢ 


TAYLOR MADE DULCIMERS 
790 McMahan Hollow Rd. 
Pigeon Forge, TN 37863 


(615) 428-8960 


Steve Schneider plays original and 

| traditional acoustic music from 
home and abroad, featuring 
Hammered Dulcimer with flute, 
fiddles, guitar, cello, piano & more. 


Hear The Magic 
TUE aDAY'S CHILD 


“IT think you'll 
love it! Highly 
recommended.” 
-Bill Spence, 

Andy’s Front Hall 


“One of the best 
hammered 
dulcimer albums 
to come along 
in a long time.” 


—Mitzie Collins, 
Sampler Records 


To Order*: Cassettes $10 
* (or for bookings) CDs $15 
Please add $1.50 postage 
=| and handling. Make checks | 
_ | payable to: Steve Schneider | 
| Mail to: = 
Salient MusicWorks 
PO Box 34 
Congers, NY 10920 


tional music. That covers a lot of territory! 
You are invited to bring your instruments 
and “help us find the music hiding in 
Gloucester.” Contact Jim or Becky Arm- 
strong at 804/693-3931 if you need direc- 
tions to the Carter’s Cover Community 
Center Clubhouse on SR 632 in Glouces- 
ter, Virginia at 5:30 pm on the first Satur- 
day of each month. 

Another new group is The Dogwood 
Dulcimer Association. It meets the first 
and third Thursday of each month at 7pm, 
Woodmen of the World, 9050 Ashland 
Ave., Pensacola, Florida. For more infor- 
mation, contact Tom Asbjorngen at 
904/453-6678. 

The Great Plains Dulcimer Alliance 
based in Wichita, Kansas is beginning its 
ninth year. Lois Ligget reports that they 
have an information table for new mem- 
bers at each meeting. This is a good idea to 
help make newcomers feel more a part of 
the group. The club meets from 9:30 a.m. 
to 12:30 p.m. on the second Saturday of 
each month at the Emmanuel Baptist 
Church on South Topeka. The new contact 


person is Jana Rambo, 426 N. Bleckley, 
Wichita, KS 67208. 

I enjoyed reading the newsletter from 
the Brandywine Dulcimer Fellowship. 
They listed songs done at their last jam 
session and I had never heard any of the 
ones listed. Each area of the country has its 
favorite tunes. Wouldn’t it be fun to put 
together a songbook with selections from 
all of the dulcimer clubs in the country? 

I always find distinct themes running 
through the club newsletters. Many groups 
have become all too painfully aware of the 
cuts to the performing arts by various 
agencies. Funds are even more difficult to 
come by now. One way to help make up 
for the lack of money has been to find 
more volunteer help. Do give of whatever 
time you are able to insure that festivals, 
workshops and performances continue. 
The number of festivals, workshops, spe- 
cial jams, mini concerts and special play- 
ing sessions has more than doubled in the 
time I have done this column. This can 
only happen with hours of dedicated love 
and giving. 
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The Misery Bay Dulcimer Club (Erie, 
PA) had a delightful column on solving 
problems the Misery Bay Way. One of the 
many suggestions states, “Are you going 
around feeling sorry for yourself? Grab 
that dulcimer and get yourself down to the 
nearest hospital or nursing home and share 
that great gift God gave you!” 

Have you ever really listened to the 
commercial for GM’s new Saturn car? You 
are hearing Magical Strings playing harp 
and hammered dulcimer. In the last several 
months I have heard the hammered dul- 
cimer and autoharp in several commer- 
cials. Vacation land promos seem to use 
traditional instruments the most. 

Congratulations to Mary and Rich Carty 
on their new endeavor, The Pinelands Folk 
Music Center. If you are near the Mt. Lau- 
rel, New Jersey area, stop in the Rancocas 
Village and say hello. 

To all of you who disband for the sum- 
mer vacation months, keep playing and 
we’ ll see you in the fall. To those who do 
not meet during the winter months, wel- 
come back! 


LS 


7 fh 
>| No th: wean 


\4 
Dulcimen <Festival 


ST ww 


=a 


SEPTEMBER 25, 26 & 27, 1992 c 


DAN DUGGAN e HELICON 
LOIS HORNBOSTEL 

KEVIN ROTH ¢« SUSAN TRUMP 

KENDRA WARD & BOB BENCE 


Contra Dance with MOUNTAIN LAUREL-Joe Baker, Caller 


Formal concerts, Mini-Concerts, Beginning, Intermediate & Advanced Workshops 


NEW LARGER magnificent location in the heart of the Berkshires. EISNOR CAMP & CONFERENCE 
CENTER, Great Barrington, MA (Similar travel time as to previous locations). 


On site camping * Lodging with linen service ¢ Great Food. 
ALL EVENTS WILL BE HELD INDOORS IN CASE OF INCLEMENT WEATHER 


Write or call for registration forms or additional information. 


Autumn Hills ¢ Box 807 © Winsted, CT 06098-0807 © 203-379-9858 
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Sponsored by: Folkcraft Instruments and the Northwest CT Arts Center 
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edited by 
Anna Selfridge 


e friendship between Dulcimer 
layers News and the Macintosh 
ontinues to grow, if all of the fol- 
owing works. Events have now 
been listed into a database file which 
includes contact information and descrip- 
tions. Our plan is to send out listings to 
contact people about a month before we 
need them for the DPN. Information can 
be corrected right on the paper, and we’ll 
enter the changes into Filemaker Pro. The 
graphic artist will pick up the descriptions 
that have been confirmed and flow them 
right into the page layouts. 

Sounds great, huh? That will save a lot 
of time here and cut down on typing 
errors. But you are a necessary part of this 
network of information, too. If you see that 
we consistently miss a dulcimer event each 
year or you notice something missing in 
this July calendar, let us know. Send 


approximate dates if you don’t know the 
actual ones, the name and location of the 
event, some information as to the offerings 
(we can elaborate later), and the name, 
address and telephone number of the con- 
tact person or organization. We will then 
get in touch with the contact. Even if the 
festival happens next summer, let us know 
now while you’re thinking of it. 

Anna Selfridge and I will work together 
on the gathering of information over the 
next few months, comparing notes. We 
want the DPN to be a complete source for 
dulcimer activities, and that means all of 
us have some responsibilities. Then we can 
go out and play music! 

One last thing. If a general folk event 
has dulcimer activities, tell us. When space 
fills, we have to bump somewhere. We’d 
hate to drop one that caters to dulcimer 
players, just because we didn’t know. 


JULY 


July 1, July-Sept ¢ Asheville, NC 
Mountain Dance and Folk Festival. Satur- 
days from July through September. Clog- 
ging, oldtime and bluegrass music, ballads, 
dulcimers, storytelling. Handicapped 
accessible. Info: Jackie Ward, Asheville 
Area Chamber of Commerce, PO Box 
1011, Asheville, NC 28802. 800/548-1300 
(NC), 800/257-1300. 


July 5—August 9 ¢ Elkins, WV 

Augusta Heritage Arts Workshops. Five 
weeks of classes, concerts, dances, etc., 
including many week-long dulcimer work- 
shops, beginning to advanced. On-campus 
lodging and meals available. Info: Doug 
Hill, Augusta Heritage Center, Davis & 
Elkins College, Box CT, Elkins, WV 
26241. 304/636-1903. 


July 27-28 © Kirtland Hills, OH 

Little Mountain Folk Festival, with tradi- 
tional music, performances, exhibits, food, 
country dance, workshops, jamming, and 


THE GREAT AMERICAN DULCIMER CONVENTION 
IS IN A BIRTHDAY MOOD 


KENTUCKY IS 
CONVENTION 
PUSHING 15 


SEPTEMBER 25-26, 
MOUNTAIN STATE RESORT PARK 


PINE 


OUR 
OWN 
LAP 
THE 
ANNE MACFIE, 


JEAN RITCHIE. 


CELEBRATING ITS BICENTENNIAL. 
AT PINE MOUNTAIN STATE RESORT PARK 


AND HAMMER DULCIMER ARTISTS, 
CONVENTION HOSTS DICK 
"RANGER" 


THE DULCIMER 


Is 


WE WANT YOU TO CELEBRATE WITH US. 


1992 


SPECIAL GUEST THIS YEAR IS KENTUCKY'S 
ALONG WITH OTHER 
WILL JOIN 


SHE, 


"RICHARD" ALBIN, 


IN KENTUCKY'S BEAUTIFUL MOUNTAINS. 


JOIN US: PINE MOUNTAIN STATE 
RESORT PARK 
1050 STATE PARK ROAD 


PINEVILLE, 


KY. 40977 


“the nation's finest” 


CALL US: 


RICK FULLER AND YOU 


1-800- 


325-1712 


es 


arts and crafts. Info: Eric Cardinal, Lake 
County Historical Center, 8610 King 
Memorial Rd., Mentor, OH 44060. 
216/255-8979. 


July 27-Aug. 3 ¢ Plymouth, MA 
Pinewoods Music & Dance Camps: Folk 
Music Week. Concerts, jam sessions, song 


swaps, music lessons and country dancing. 


Partially handicapped accessible. Info: 
Country Dance & Song Society, 17 South 
St. Northampton, MA 01060. 413/584- 
9913. 


July 27—Aug.2 ¢ Asheville, NC 

Great Smokies Song Chase, full week of 
songwriting and performance workshops. 
Craft classes. Campus housing available. 
Info: Warren Wilson College, Box 5299, 

Asheville, NC 28778. 704/298-5099. 


July 31-Aug. 2 ¢ Ferrisburg, VT 
Champlain Vailey Festival. Traditional 
music (including hammered and mt. dul- 
cimer), dance, storytelling, workshops, 
concerts, crafts and children’s programs. 


oe Fo 


Camping and motels nearby. Handicapped 
accessible. Info: Mark Sustic, PO Box 163, 
Fairfax, VT 05454. 802/849-6968. 


July 31-Aug. 8 e Mendocino, CA 

Lark In The Morning Music Camp. Music 
and dance, workshops, dances, parties, 
harps to hurdy gurdies, bagpipes to belly 
dance. Camping and childcare available. 
No pets or day visitors. Info: Lark In The 
Morning, Box 1176, Mendocino, CA 
95460. 707/964-5569. 


AUGUST 


August 5-8 « Mt. View, AR 

Summer Hammered Dulcimer Workshop at 
the Ozark Folk Center. Intensive sessions, 
beginning and intermediate levels. Info: 
Ozark Folk Center, PO Box 500, Mountain 
View, AR 72560. 501/269-3851. 


Announcing 
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August 10 ¢ Midland, MI 

Folk Music in the Dow Gardens. Music, 
dulcimers and dancing. Info: Jerry Hick- 
man, 5805 Highland Dr., Midland, MI 
48640. 517/631-7153. 


August 12-16 « Milwaukee, Wi 

Irish Summer School and Festival. Inten- 
sive 20-hr. workshop, including Irish 
Music on hammered dulcimer (intermedi- 
ate to advanced level), storytelling, dance, 
history. Camping avail; handicapped- 
accessible. Info: Irish Festivals, Inc. PO 
Box 413, Milwaukee, WI 53201. 414/229- 
5879. 


August 15-16 ¢ Salem, WV 

Dulcimer Weekend at Fort New Salem 
features workshops (hammered and moun- 
tain), concert, and jamming. Info: Carol 
Schweicker, Fort New Salem, Salem- 
Teikyo University, Salem, WV 26426. 
304/782-5245. 


continued on the next page 


MEMPHIS DULCIMER FESTIVAL 


MEMPHIS, TENNESSEE 


Thursday evening, and all day Friday and Saturday 


September 24, 25 & 26, 1992 


Featuring 


David Schnaufer @ Larkin Bryant & Janita Baker & Rosamond Campbell #® Jan Goodsite 
No Strings Attached & Jem Moore @ Ariane Lydon @ Cathy Barton and Dave Para 
Caroline and Sandy Paton & David Peterson & Linda Lowe Thompson @ Becky Blackley 


and more... 


with Workshops, Day and Evening concerts, Dances, and Vendors’ Booths 


Write or call for our Festival brochure: 


Larkin Bryant 
95 No. Evergreen St. 
Memphis, TN 38104 
(901) 725-6976 


P. O. Box 245 


SEPTEMBER 


17, 18, 19, 20, 1992 
WINFIELD, KANSAS 


FAIRGROUNDS 


FEATURING: 
Jonn McCurcHEon 
COLCANNON 
MIKE CROSS 
No STRINGS ATTACHED 
Tom CHaPIN 
THe New TRADOTION 
AILEEN & ELKIN THOMAS 
THE SPECIAL CONSENSUS 
KAREN MUELLER 
Livan GILLETT 


NATIONAL Mountain 
DULCIMER CHAMPIONSHIP 
SEPTEMBER 18TH 


NATIONAL HAMMERED 
DULCIMER CHAMPIONSHIP 
SEPTEMBER 19TH 


$31,408 


IN CONTEST PRIZES 


PRIZE INSTRUMENTS BY 
LUTHIERS 
Kounp FAMILY 
DUuLCIMER Co. 
Lynn McSPapDEN 
KUSSEL Cook 
R.L. Tack & Son 


918 Main 
Winfield, Kansas 67156 


Phone (316) 221-3250 


August 16-18 « near Garbersville, CA 
Pacific Northwest Kindred Gathering. 
Mountain dulcimer merriment in Northern 
California at the Kicking Mule Records 
Ranch on the Eel River; workshops, con- 
cert. Camping available. No Pets. Info: 
Susan Howell, Box 1424, Mendocino, CA 
95460. 707/937-1438. 


Aug. 24-Oct. 13 ¢ Crownsvilie, MD 
Maryland Renaissance Festival. A 16th- 
century English fair, including hammered 
dulcimer. Saturdays, Sundays and holidays 
for 8 weekends. Features over 200 per- 
formers. Info: Renaissance Festival, c/o 
Maggie’s Music, PO Box 4144, Annapolis, 
MD 21403. 301/266-7304. 


August 28-30 ¢ Schwenksville, PA 
Philadelphia Folk Festival, with concerts, 
children’s programs, folk and square danc- 
ing, camping, campfire sings, workshops 
and crafts. Info: Liz Bralow, 7113 Emlen 
St, Philadelphia, PA 19119, 215/242-0150, 


September 2-7 ¢ Avoca, IA 

Old-Time Country Music Contest and Fes- 
tival. Contests for hammered and mountain 
dulcimers among many other instruments 
at the Pottawattamie County Fairgrounds. 
Camping available. Info: PO Box 438, 
Walnut, LA 51577. 712/784-3001. 


Sept 4-6 ¢ La Crosse, Wi 

Great River Traditional Music and Crafts 
Festival. Music and dance workshops 
(include dulcimer and autoharp), craft 
demonstrations, sales, ethnic food, chil- 
dren’s area. Info: Lynn Zampino, 119 King 
St. La Crosse, WI 54601. 608/785-1434. 


Sept 4-6 © Brasstown, NC 

Labor Day Family Music and Dance. 
Music and dance programs for all ages, 
plus games and workshops. Info: John C. 
Campbell Folk School, Brasstown, NC 
28902. 704/837-2775 or 800/837-2775. 


Sept 5-6 ¢ Brandywine, MD 

Fall Musical Weekend at Cedarville State 
Park. Workshops, jamming, singing, 
campfire music and open stage plus activi- 
ties for dulcimer players. Camping avail- 


able. Info: Keith Young, 3815 Kendale 
Rd., Annandale, VA 22003. 703/941-1071. 


September 8-14 ¢ Brasstown, NC 
Hammered Dulcimer Playing Workshop to 
be held at the Folk School. Info: John C. 
Campbell Folk School, Brasstown, NC 
28902. 704/837-2775. 


September 11-13 ¢ Shepherdstown, WV 
Upper Potomac Dulcimer Festival. Work- 
shops, classes, private instruction on ham- 
mered dulcimer. Crafts, performances, 
dancing at the Entler Hotel. Camping avail- 
able. Info: Joanie Blanton, Box 1474, 
Shepherdstown, WV 25443. 304/263-2531. 


September 11-13 ¢ Denison, IA 
National Traditional Mustc Performer 
Awards. Includes contests for dulcimer 
playing. Held at Crawford County Fair- 
grounds. Info: NTCMA, PO Box 438, 
Walnut, IA 51577. 


Sept 11-12 ¢ Jackson, MS 

Dulcimer Festival and Workshop. Catfish 
supper, jamming, workshops, hayride, 
cook-out, and open stage. Info: Robert 
Box, PO Box 275, Flora, MS 39071. 
601/879-8374. 


September 12-13 ¢ Cocksburg, PA 
Sawmill Great Dulcimer Round-Up. Class- 
es for all levels of mountain and ham- 
mered dulcimers, concert, sales, open 
stage, jamming, food, and demonstrations. 
Info: Sawmill Center for the Arts, PO Box 
180, Cooksburg, PA 16217. 814/927-6655. 


September 17-20 ¢ Winfield, KS 

Walnut Valley Festival. 20th Anniversary 
Celebration, with national contests on 
hammered and mountain dulcimer, guitar, 
mandolin, fiddle, banjo and autoharp, plus 
workshops, concerts and arts and crafts 
fair. Info: Bob Redford, PO Box 245, 
Winfield, KS 67156. 316/221-3250. 


September 19-20 ¢ Newport, PA 

Little Buffalo Festival of the Arts. Perfor- 
mances, music, dance, theatre, arts, crafts, 
food, and children’s activities. Camping 
available; handicapped accessible. Info: 
Dayle Spitler, Perry Co. Council of the 
Arts, PO Box 354, Newport, PA 17074. 
717/567-7023. 


September 21-22 © Huntsville, AL 
Mountain Dulcimer Festival, with perfor- 
mances, jam sessions, and dulcimer sales 
booths at the Burritt Museum and Park. 
Camping available; handicapped accessi- 
ble. Info: Henry Clinkenbeard, 816 Tan- 
nahill Dr., SE, Huntsville, AL 35802. 
205/828-3517. 


September 24-26 © Memphis, TN 
Memphis Dulcimer Festival, featuring per- 
formances and workshops on hammered 
and mountain dulcimers, autoharp, etc. 
Info: Memphis Dulcimer Festival, 95 N. 
Evergreen St., Memphis, TN 38104. 
901/725-6976. 


September 25-27 Lakeside, CT 
Autumn Hills Dulcimer Festival, 
Appalachian dulcimer, hammered dul- 
cimer, folk harp, autoharp. Workshops for 
all levels, concerts, contra-dances. New 
location. Info: PO Box 807, Winsted, CT 
06098. 203/379-9858. 


September 25-26 ¢ Pineville, KY 

Great American Dulcimer Convention fea- 
turing workshops on mountain and ham- 
mered dulcimers plus concerts. Info: Pine 
Mountain State Resort Park, 1050 State 
Park Rd., Pineville, KY 40977. 800/325- 
1712. 


Sept 27-Oct 1 ¢ Brasstown, NC 
Begining Dulcimer Instruction, featuring 
basic skills and simple chords. Practice 
dulcimers will be provided. Info: John C. 
Campbell Folk School, Brasstown, NC 
28902. 704/837-2775. 


September 28-29 ¢ Madison, IN 
Chautauqua of the Arts features arts and 
crafts demonstrations, music (dulcimers 
included) and ethnic foods. Info: Dixie 
McDonough, 1119 W. Main St., Madison, 
IN 47250. 812/265-5080. 


October 2—4 ¢ Marion, OH 

Last Fling Campout at Hickory Grove 
Lake Campground with members of the 
Mansfield Dulcimer Players just to make 
music. Info: Dick Bell, 1100 Woodland 
Rd., Mansfield, OH 44907. 419/756-9842. 


October 9-11 © St. Petersburg, FL 
Sunshine State Acoustic Music Camp fea- 
tures classes for players of Appalachian 
dulcimer, hammered dulcimer, guitar, 
mandolin, autoharp and other acoustic 
instruments. Info: Charley Groth, PO Box 
668, Crystal Beach, FL 34681. 813/784- 
1771. 


November 2 ¢ Mobile, AL 

Deep South Dulcimer Assn. Festival. For 
details, contact Kerry Breithaupt, 5422 
Greenleaf Rd., Mobile, AL 36693. 
205/666-0131. 


Nov 20-21 ¢ Dahlonega, GA 

Foothills Dulcimer Festival. Concert Fri- 
day night, Saturday workshops in moun- 
tain and hammered dulcimer. Open stage 
and concert Saturday evening at the Ami- 
colola Falls Lodge. Info: Pat Keller, 16160 
Freemanville Rd., Alpharetta, GA 30201. 
404/475-4283. 
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ow OF DULCE, 


by ROGERS MAGEE 


“Let’s Play the Dulcimer” 


EVENTS CALENDAR 
DEADLINES 


Clip and Save 


January-March issue: 
Events from 
early February to early May 
Deadline » November Ist 


April-June issue: 
Events from 
early May to early September 

This is our largest yearly calendar 

Deadline » February Ist 


July-September issue: 
Events from 
early August to early November 
Deadline » May Ist 


October-December issue: 
Events from 

early November to early February 

Deadline » August 1st 
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Beginning book. Many well known songs. 


BLUE - 


“Let's Play Hymns on the Dulcimer” 


42 hymns in lonian tuning with simple chords. 


YELLOW - 


“Let’s Play the Dulcimer with Young Voices” 


For kindergarten teachers and parents of small children. 


GREEN - 


“Camp Songs to Sing and Play on the Dulcimer” 


SPECIAL PRICE — All Four Books for $13.00 plus $1.95 S&H 
THE DULCIMER, RT. 1, BOX 571, BLOWING ROCK, N.C. 28605 


Acomplete line of 
Hammer Dulcimers and accessories 
handcrafted by Rick Fogel 


DULCIMER CO. 


Catalog Available + 1916 Pike Place, Box 906, Seattle, WA 98101 + (206) 784-1764 
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Carrie Crompton 


Chameleon 


Sara Johnson, 449 Hidden Valley Lane, 
Cincinnati, OH 45215 (cassette) 

Chameleon (Sara Johnson: hammer dul- 
cimer, mandolin, virginal; Maynard John- 
son: guitar, cittern, mandolin; Courtney 
Maxwell: fiddle/violin, viola) is an off- 
shoot of the Celtic/folk/jazz group Ten 
Strike. The focus here is on Irish, Scottish, 
and French dance tunes played in the 
“ouija” manner: thinking historical 
thoughts and letting the music guide them. 
The result is compelling, unexpected, and 
refreshing. Maxwell’s ever-present violin 
gives continuity to the changing musical 
textures provided by the Johnsons’ 
plucked and hammered menagerie of 
stringed instruments. 

The precise and generally restrained 
manner of Chameleon’s playing fits their 
method of “musical channeling.” The love- 


ly “French Suite” sounds as if it were 
being played at a wedding at the Royal 
Court of the Sun. In contrast, the nearly 
rowdy “Madame Bonaparte”, an Irish set 
dance, shows Chameleon playing as 
though for a country jamboree; Sara John- 
son’s virginal, by the end of the dance, is 
nearly crashing with enthusiastic intensity. 
“The New Riggit Ship” finds the trio 
pulling out all the instrumental stops and 
propelling the listener from reverie to ram- 
bunctiousness. The album’s finest moment 
for me, though, is in the melancholy, 
aching violin/cittern duet in “Lord Haddo’s 
Favorite.” 

Chameleon’s intriguing instrumental 
mix and subtly introspective performance 
are solid evidence to me that they have 
indeed let the music guide their actions. 

Steve Messenger 


Girls and Boys, Come Out to Play! 
The Barolk Folk with Madeline MacNeil 
and Barbara Hess. Barolk Folk Music, 11 
Center St., Andover, CT 06232 (cassette, 
CD) 


UJ PCREER PRODUCTION 
Presents 


N'That Old-Time Religion, 
by Kendra Ward-Bence. This 
long-awaited songbook features 30 
of thebest loved traditional hymns, 

arranged for the hammered dulci- 
mer. “Amazing Grace,” “Blessed 


Assurance,” “Rock of Ages,” 


Not solely for children, any more than 
are “Alice” and “Pogo”, Girls and Boys... 
will appeal to the young and less-young, 
hammer and mountain dulcimer players, 
lovers of early music and fans of Carrie 
Crompton and Madeline MacNeil. Chil- 
dren’s music is often vapid, silly and sac- 
charine; this recording is musically 
intelligent and wonderfully textured. Car- 
rie’s concept is clear: children are people; 
there is no reason to sing “down” to them. 
That’s a form of baby talk, both disrespect- 
ful and insulting. 

G&BCOTP (!) is the combined effort of 
several highly gifted artists. A collection of 
familiar nursery songs, these old melodies 
are coupled frequently with music of a 
similar vintage in artful but uncontrived 
pairings: “Old King Cole” with “Broom, 
the Bonny Bonny Broom”; “Sing a Song 
of Sixpence” with “The Touchstone” for 
example. All are rich with fresh har- 
monies, and vocal lines that weave and 
respond. Barbara Hess’s clear sweet voice 
blends beautifully with the warmth and 
strength of Maddie MacNeil’s as they flow 


ta 


NEW'Down Yonder, by Kendra Ward & Bob Bence. This spirited 
new cassette features: “Under The Double Eagle,” “Foggy Moun- 
tain Breakdown,” “Wings Of A Dove,” “Old Rugged Cross,” 
“Duelling Banjos,” and more! $10.00 


“Onward Christian Soldiers,” and 
many more! All are written in 
standard notation and TAB, and 

includechordsand lyrics! $12.00 


ne&"'Way Down Yonder, by Kendra Ward & Bob Bence. 
Compact Disc featuring all selections from Down Yonder, plusnew 
recordings of Kendra Ward classics, such as “Wildwood Flower,” 
The Hammered Dulcimer Hand- “Red Wing,” “Orange Blossom Special,” and others! $15.00 
book, by Kendra Ward-Bence: a 
complete and concise guide for the 
beginning hammered dulcimer 
player. All songs and exercises 
are written in both standard no- 
tation and TAB! Book and cas- 
sette: $21.00 ¢ Book only: $16.00. 


Make Checks Payable To: 
Kendra S. Ward-Bence 


Please add $2. shipping to each order. 
Thnk Gol 


(Ohio residents also add 6% sales tax) 


Upcreek Productions + Route 1, 31032 S.R. 325 + Langsville, OH 45741 


The New River Shore 
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Traditional 
arr. © 1992 Lorraine Lee Hammond 


green leavesdo wea-ther and sn Pacacald spied a fair dam-sel, she's the 
=. 
ae =e 


al-dine grows, I 
ee 


Recorded on Beloved Awake by Lorraine 
Lee Hammond, Front Hall Records 


Back Of Yonder Mountain 
As sung by Oscar Degreenia of West Cornwall, Connecticut 
From the Flanders Collection at Middlebury College, Middlebury, Vermont 


Back of yonder mountain where the founting does flow, 
Where the green leaves do weather and the tall aldine grows. 
| spied a fair damsel, she’s the one | adore, 

And | will wed with her on the New River Shore. 

And | will wed with her on the New River Shore. 


When her old father heard, those words he did say; 
Saying, “I shall still keep you from your dearest dear.” 
He sent him away where the loud cannons roar, 

And he left her lie-menting on the New River Shore. 
And he left her lie-menting on the New River Shore. 


When her old father heard, those words he did say, 
Saying “I shall still keep you from your dearest dear. 
He sent out an army of twenty and four, 

To fight against her true love on the New River Shore. 
To fight against her true love on the New River Shore. 


Young Willie drew a broadsword and wove it all around. 
Thirteen of those officers lie dead on the ground. 

Seven and four lie bleeding in gore, 

And Young Willie gained his true love on the New River Shore. 
And Young Willie gained his true love on the New River Shore. 


Purty Polly now lives in the New River Realm. 

She's the handsomest lady in the New River Town. 

She has servants to attend her, she sits at her ease. 

She goes out when she’s a mind to, returns when she’s pleased. 
When she’s pleased (spoken). 


a a a 


Eurotunes 


by David T. Moore 


The Scandinavians in America: 
Waltz from Pajala 


-n this column we’ll continue to 
: explore the European music that 
has come to America with a look at 
: the Scandinavians. Historical and 
archaeological studies have shown that 
Columbus was not the first European to set 
foot in the Americas. The sixth-century 
Irish monk, St. Brendan, is reputed to have 
landed in Florida. Roman artifacts in Mex- 
ico and possible Celtic inscriptions in New 
England suggest other Europeans visited 
this hemisphere in the centuries before 
Columbus’ voyage. However, the Scandi- 
navian settlements near the northern tip of 
the Canadian island province of New- 
foundland are the earliest known European 
habitations in North America and 


significantly predate Columbus’ arrival. 
Recorded in two Norse sagas, information 
about the New World, known to its Viking 
“discoverers” as Vineland, trickled down 
from the Scandinavian peninsulas as leg- 
ends and stories. In this form it may have 
been part of the body of knowledge avail- 
able to Columbus as he conceptualized and 
planned his voyage westward to what he 
thought was the Far East. 

The Scandinavian influence in North 
America has been significant. Many 
regions of the Northern Midwest of the 
United States were settled by industrious 
farmers from the northern European coun- 
tries of Denmark, Sweden, Norway, and 
Finland during the 19th and early 20th 
centuries. They brought with them their 
customs, food, language, and music from 
the “Old Country.” Scandinavian cultural 
centers, such as Folklore Village, in Wis- 
consin, are monuments to these intrepid 
settlers, as are Garrison Keillor’s humor- 
ous tales of the Swedes and Norwegians 
living near his mythical home of Lake 
Wobegon, Minnesota. And so it is that we 


turn to Sweden for this issue’s “Eurotune,” 
a waltz from Pajala. 

“Waltz from Pajala” is set to be played 
by a dulcimer tuned to any standard 
Mixolydian or 1-5-8 tuning. To play it as 
written, tune your instrument to D-A-D. I 
finger pick the tune although it also is nice 
when flatpicked. In measures with notes on 
both the high and middle strings, letting 
the notes ring through gives the tune a 
harp-like quality. 

Readers are always welcome to write 
either in care of this magazine or directly 
to my American post office box. That 
address is Box 358, Annapolis Junction, 
MD 20701-0358. It sometimes takes a 
while but I do try to answer all my mail. | 
hope you enjoy this fine tune and we’ll 
meet again in the fall. 


CONCERT MODEL 


Maiden Creek Dulcimers 


Keith Young’s newly designed fretted dulcimer is the ultimate 
for the concert performer or those who demand the very best 
in creative design, enhanced sound, playing ease and 
craftsmanship. 


* unique shape 
and soundholes 


* deep soundbox for 
stronger bass response 
and loudness 


¢ gold planetary tuners 
with rosewood buttons 


* wide rosewood inlaid 
fretboard 


* transducer bridge 
for incredibly natural 
acoustic amplification 


WRITE FOR FREE BROCHURE 
Appalachian Dulcimers by Keith Young 
3815 Kendale Road, Annandale, VA 22003 
Telephone: (703) 941-1071 


RETTED DULIMER 
IMG LER 


Celtic Songs and Airs #1-15 songs and tunes from 
Scotland and Ireland not usually seen. DAA and DAD ...$4.95 


Beginner’s Traditional Songbook — 22 favorite oldtimers 
sequenced for playing on 1 string, 2 strings and strings, DAA, 
intro DAD 


Christmas Sweetness —14 wonderful carols plus 
medleys; new settings, most not in other books. INT and ADV. 


Fiddle and Banjo #1-—15 tunes newly arranged to sir up 
dust. Strums, fingering for hard part. Stubborn INT and ADV. 
DAD, some DAA 


Available June 15—-Cowboys and Vaqueros #1 
Shipping 1st item $1.95, $.50 each additional 


Fine Fretted Dulcimers Made to Your Order 
5 standard models or your “whimsy” 
Send SASE for Catalog, Book Contents 


al 
ove Box 666 
wap Wooster, OH 44961 


Maiden Creek Dulcimers e 


216/262-5563 we 


espana a a 


together and around the melodies. 

Skillful instrumentals balance the 
vocals (the dance tunes are not sung). Viol, 
piano, synthesizer, recorders and guitars 
(some played by producer Seth Austen) go 
into the mix along with the dulcimers. 
From the lilt of “Oh How Lovely is the 
Evening” to the endearing forty-three sec- 
onds it takes Polly to put the kettle on and 
Sukey to take it off again, this recording is 
a handsomely crafted treat. 

Not the least enchanting is Nancy 
Crompton’s cover illustration of the man- 
in-the-moon gazing benevolently down 
upon a clutter of children running through 
a moonlit cobblestone street. Magical, 
indeed. 

Rosamond Campbell 


Reprinted with permission from the 
newsletter of the Dulcimer Society of 
Northern Illinois, January 1992. 


Patterns and Patchwork: Mountain 
Dulcimer Fingerpicking Made Easy 
Sue Carpenter, P.O. Box 570, Nassau, NY 
12123 (book) 

I know a flautist who knits as avidly as 
she plays music; a guitarist who quilts; a 
mountain dulcimer player who spins. All 
will attest that there are connections 
between the textile arts and music at the 
levels of patterning and rhythm. I’ve never 
seen the connections articulated so clearly, 
though, as in Sue Carpenter’s Patterns 
and Patchwork. 

Sue’s introduction states: “In patchwork 
quilting, four basic geometric shapes — 
the square, the rectangle, the triangle, and 
the parallelogram — are used in various 
combinations to create an overall design. 


In a similar way, melody-pattern picking 
uses four basic picking patterns — the 
brush, the pinch, alternating fingers, and 
the roll — in various combinations to cre- 
ate a melodic instrumental arrangement.” 

The next 152 pages give step-by-step 
instruction in these picking pattems, with 
exercises and musical examples to illus- 
trate each pattern, as well as combinations 
of patterns. The repertoire is basic: Shady 
Grove, Shortnin’ Bread, Long, Long Ago, 
and so forth; but the arrangements are the 
nicest I’ve ever played, and allow the play- 
er to concentrate on technique. 

I believe this is the most complete 
instructional manual on right-hand tech- 
nique for the mountain dulcimer yet pub- 
lished. It is very clear and easy to read 
with computer-generated notation and tab, 
and attractively illustrated. Perhaps the 
most valuable part of the book for me is 
the way it reveals patterns I normally per- 
ceive intuitively (ears and fingers “know- 
ing” things my mind didn’t bother to 
analyze) in a very clear visual, logical 
fashion. 

This is a finely crafted, useful book, one 
that is sure to become a standard tutor for 
dulcimer players. And what a boon for us 
teachers! 

Carrie Crompton 


Scratch the Sky 
Midwinter Spring, 705 Jackson Drive, 
Williamsburg, VA 23185 (cassette, CD) 
Tim Seaman (flutes, hammered dul- 
cimer, psaltery, glockenspiel) and Chuck 
Haas (6-, 8-, and 12-string guitars, man- 
dolin, vocals) make almost obnoxiously 
cheerful music. Apart from two traditional 
tunes, “What Wondrous Love” and Garry 


CLOUD COVER 
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Owen”, they play original music that is 
strongly melodic and lends itself to the 
interplay of their instruments. Hammered 
dulcimer plays a duo with guitar and then 
takes back seat to the flute on “Hide and 
Seek”, the first cut. Used here as a rhyth- 
mic counterpoint to the strumming of the 
guitar, the dulcimer is expectedly precise 
but unexciting. On the next cut, “Song For 
Katie/Restoration”, Seaman’s dulcimer 
plays the leading role, supported by man- 
dolin and guitar. 

But it is when guitar meets flute that 
this duo truly shines. “Dance on a Vol- 
cano” is a spritely jig that finds flute and 
guitar furiously stepping together in a joy- 
ous romp. “To Skip” The Verb/Garry 
Owen” mates an original with a standard. 
“To Skip” places flute, hammered dulcimer 
and guitar in the unenviable position of 
lightweight noodling. “Garry Owen”, on 
the other hand, is a finely-wrought 
arrangement of the well-known traditional 
piece, where flutes in harmony combine 
with guitar to create a whole that is far 
more than its parts. 

Seaman and Haas have mastered a vari- 
ety of instruments. If their songwriting 
skills are surpassed by their intrumental 
facility, it does not diminish the pleasure of 
listening to their work. Throughout the 
album, the feeling is lively, cheerful, opti- 
mistic. For those times when the mood 
needs to be lightened and the spirit uplift- 
ed, Midwinter Spring is just about the right 
tonic. 

Steve Messenger 


Send books, albums and tapes for review, 
to Carrie Crompton, 11 Center Street, 
Andover, CT 06232. 


@ CLOUD COVER isan all-instrumental album featuring 
Tabby Finch on hammered dulcimer and Celtic harp. Joining her are 
Carlos Arrien, quena and panpipes; Seth Austen, guitar; Joe DeZarn, 
fiddle and mandolin; Ralph Gordon, cello and bass; and Jesse Winch, 
bouzouki and percussion. 


B CLOUD COVER — a feast of Celtic and South American 
traditional tunes. Includes The Rocks of Bray, The Green-Gowned 
Lass, Recuerdos de Calahuayo, The Breton Jig, and more. Available 
on chrome cassette with Dolby for $10 each plus $1.50 postage from: 
Finch Music, PO Box 336, Round Hill, VA 22141 


(304) 725-9166 


CLOUD COVER was recorded at BIAS Studio, Virginia, and produced by Seth Austen. 


Tabby Finch and friends 


by Lorraine Lee Hammond 


= ingers with large repertories of tra- 
‘= ditional songs and ballads must 
WP often decide whether or not to 
. accompany their singing in perfor- 
mance. I leamed many of my favorites 
from unaccompanied singers, but most 
contemporary audiences seem to prefer 
accompanied singing. Rather than leave a 
favorite song unshared, I often tum to my 
dulcimer for instrumental support. 

“The New River Shore” was a favorite 
of Oscar Degreenia, a traditional singer 
from Barton, Vermont. He settled in my 
home town of Cornwall, Connecticut as an 
adult, and three generations of his family 


Over 25 years of hammer dul- 
cimer design innovation. Instru- 
ments of versatility, beauty, and 
expanded tone and range. Also, 
the recordings of Sam Rizzetta, 

on compact disc and cassette! 


Write for free price list. 


Rizzetta Music 


Dept. D lived there when I was growing up. The 
PO Rix 510 Vermont ballad collector Helen Harkness 
fadaon WV 25428 Flanders made several trips to Comwall in 
’ 


the early forties to collect Oscar’s songs 
and ballads. She published some of his 
versions of Child Ballads in Ballads 
Migrant in New England. Her field record- 


HAMMERED DULCIMERS 
Handcrafted in Appalachian Hardwoods 
by Jim Miller 


12/11 - $400.00 
15/14 - $495.00 
Hardshell Case - $100.00 
Stand - $30.00 
Hammers - $10.00 
Shipping - $10.00 


P.O. Box 228 
Hampton, Tennessee 37658 
(615) 725-3191 


Fretted Dulcimer 


ings of those and several of his other songs 
are in the archive at Middlebury College in 
Vermont. 

Oscar was an unaccompanied singer, 
and with my eyes closed I would be hard 
pressed to tell you whether he was from 
the northern or the southern range of the 
Appalachian mountains. He often ended 
his song by speaking the final few words, 
and his language was filled with unexpect- 
ed early English phrases as he sang of fair 
damsels and broadswords. 

This wonderful song is in the Dorian 
minor mode. I pitched it in A for my 
singing range and used the familiar DADD 
tuning capoed at the fourth fret for rich 
harmony and chord choices. Because the 
tune is simple, I sometimes play exactly 
the arrangement given here while singing, 
and sometimes I strike only the open dron- 
ing strings and let the instrument ring 
beneath my voice. 

Having an arrangement for the dulcimer 
certainly doesn’t prevent me from singing 
“New River Shore” unaccompanied from 
time to time, but I’ ve grown fond of the 
added voice of the dulcimer. 


“Show me arose... 


or leave me alone.” 


— Groucho Marx 


Call or write for free catalog 


Planning a visit to Indiana’s 


Waltz from Pajala sonnel 


Traditional Swedish Waltz Simple ell nds 


Mixolydian of D (D-A-D) Arr. and Tablature © 1992 David T. Moore 


We carry various names in 
° Hammered Dulcimers 
e Mountain Dulcimers 
° Harmonicas 
© Folk Instruments 
° Windchimes & Gifts 


Open Year Round, No Sundays 
Phone and mail orders welcome 
Ask about workshops! 


0 
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44 24 7 
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Simple Sounds 
Upstairs in the Davis Mercantile 
Post Office Box 837 


Shipshewana, IN 46565-0837 


33 (219) 768-7776 


HAMMERED DULCIMERS 


Fine Instruments since 1977 
Finished and Kit Form 


Two Octave (9/8) through 
Five Octave (20/19/8) 
Including Chromatic Models 


Michael C. Allen, Maker 
5701 Stover Rd. 
Ostrander, Ohio 43061 
tel (614) 666-4253 


SASE for Brochure & Prices 
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Dona Benkert 


Dona began her music 
career at an art fair in 
November of 1983. 
There she was exhibiting 
her hand-embroidered 
rag dolls, a craft handed 
down by her great-aunt. 
She was set up next to a 
mountain dulcimer booth 
(Lost Valley Dulcimers), 
and after hearing those 
“sweet sounds” for two 
days she was hooked, 
and brought home her 
first dulcimer. Having 
never played a musical instrument, and being unable to find any- 
one in the area who even knew what a dulcimer was, she, with her 
husband Dan, began the process of self-teaching. They listened to 
recordings and went to festivals to pick up techniques. A year 
later she placed an ad in the local paper, looking for others with an 
interest in the mountain dulcimer. Six people answered the ad, and 
the Warrenville Folk Music Society was on its way. 


Pirate’s Waltz 


As founder and director 
of the society, Dona has a 
strong desire to keep traditional 
and old-time instruments and music alive. Each year the society, 
which has grown to about 25 members, sponsors a large folk festi- 
val, several dances, workshops and concerts in an effort to attract 
many more to this type of music. The society also performs regu- 
larly at nursing homes, retirement centers, and children’s events. 
One of Dona’s favorite audiences is children with disabilities and 
in Special Ed. She senses that they have a special appreciation for 
the music. 

Dulcimers have become a full-time career for Dona. She has 
been teaching both hammered and mountain dulcimer for the past 
five years and is on the staff of the Old Town School of Folk 
Music in Chicago. She performs at festivals, concerts, dances, and 
various historical events; is an experienced workshop leader for 


both children and adults; and occasionally she doubles as an old- 
time dance caller. 


Dona Benkert 
1325 Stonegate Rd. 
Naperville, IL 60540 


Traditional 
ar, Dona Benkert 1989 
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Merry Widow Waltz 


TuneDAA Birt hh day Son g al. nae 


one light | stays 


the love - light in your | eyes where 
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Ron Ewing Dulcimers 


224 East Maynard 
Columbus, Ohio 43202 
614-263-7246 


BOOK 


How I Build 

The Things 
by 

Charlie Alm 


Book describes step-by-step how to build a 
hammer dulcimer. Many tips and illustrations. 
Helpful to novice and professional. $19.95 


Woodworks P.O. 218 For? 
Brookston, IN 47923 
317-563-3504 1-Spm, M-F 


DULCIMER 
Lacewood & Cedar 
Tearell 


CAPOS 

Wood, $8.75 

Ebony, rosewood overlay 

w/pearl snowflake, $13.75 

Gold or black aluminum, $15.75 (Prices postpaid). Send SASE for brochure. 
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Rosamond Campbell is the founder of the first dulcimer club in Illinois, 
the Dulcimer Society of Northern Illinois, aka Disney (D.1.S.N.1.), aka the 
Dull Sock of No Ill (Dul. Soc. of No. II.), a repository of laughter and song 
which welcomes hopefuls and outlanders. 

Rosamond has performed and led workshops throughout the Midwest 
and on both coasts. Her local credits include television appearances, live 
theater, and performances at the Chicago Historical Society, the Chicago 
Public Library Cultural Center, the Terra Museum of Art, the Wrigley Man- 
sion and even the Lincoln Park Zoo! 

As an antique dealer as well as a dulcimer player, she has parlayed both 
interests into a book, The Victorian Dulcimer: Songs of the Heart and Home, 
Hymns and Homilies, to be published later this year. 


am fundamentally a teacher. This is where my heart lies. I 
love to perform and to arrange music, but I see these as 
acts of communication and for me, their broad reference is 
ue sull teaching. 

I teach two sorts of people: the first 
group consists of those 
who once played 
something when they 
were children —usu- 
ally because someone 
said they had to. These 
people long to return 
music to their lives, but 
on their own terms: no 
vast commitment of time 
or money, and something 
easy. Having heard the 
dulcimer, they thought it 
might suit. 

The other group never 
played anything. They have 
the same goals as the musical 
dropouts but many more 
fears. Some are certain they 
lack the physical dexterity. 
Others believe they are tone deaf, or are convinced they probably 
never can learn. Nevertheless they turn up. I honor the courage it 
took to get them to my door. 

I give both groups extra time at their first lesson because it is 
needed and because it makes them feel that I care. I do. I send 
them home making music. The joy we both feel is indescribable. 
When that connection has been made between the student, the 
music and me, my ego gets lost and what replaces it is truly a 
peak experience. 

But I certainly don’t stay that pure and holy! At the second les- 
son my ego sits up and pants in expectation. This is when I find 


Rosamond Campbell 


out what kind of teacher I’ve i 
been for that individual. ex P aVe 
Sometimes everything has + 
come together clearly and 
is nicely rooted. We’re 
off! And sometimes the 
playing is fuzzy, and 
despite our taping the 
lesson, the student is 
confused; worse, s/he is 
uneasy about calling me. I 
probably have misread the 
responses and have not made the 
atmosphere safe enough for asking 
dumb questions — which are never 
dumb. Some people need bigger nets 

than others, but still it is my responsibil- 
-_ ity and I say so. I soothe the embarrass- 
=>, ment and say I never have met any 

» ie perfect people, least of all the lady in 

the mirror. We laugh and get easy 
with each other and start again. But 

it’s never from scratch. Something 
positive always has happened. 

I seldom share details of my 

classical music background with 
new students. It’s self-serving and 
off-putting. They’ve been told that 
the lap dulcimer is easy, which it 
is. There should not be the slight- 
est hint that the student is not 
“qualified.” Someone once said 
that classical music is the kind 
we keep thinking will turn into 
a tune. I have a number of unwritten songs in 
my head, but I can tell you firmly that I never will set my 
résumé to music! 

The object of teaching is not just to learn to play, but to learn to 
play beautifully. How does this happen? The answer is that dread- 
ed word, “practice.” For many of us it’s worse than a four-letter 
word, it’s a two-times-four-letter word! We need to tame that 
word and take the threat out of it. This is done by making practice 
absolutely sybaritic, transmuting it into a seductive pleasure that 
is near-addictive. 

You need to get through a lot of “shoulding” first: “I should be 
doing this,” “I should be doing that.” It’s not the province of this 
article to help with this, but one way or another, do get through it 
and accept the idea that fifteen minutes a day of privacy and plea- 
sure are your right. More, of course, if you can/if you wish. 


continued on page 22 
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When | Saw Sweet Nellie Home 
1856 


Tune DA D 
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Words by Francis Kyle 
Music by J. Fletcher 
art. ©1989 by Rosamond Campbell 


bustle, 


6 te) 
a es ey | eee 
M\ Ze A 6 7 [Re 6 7 GI 


EES, EE | ee * CO GE Seas (ai | {| 
Lo _ 4 Ad GT | eT a de 


From Aunt Din - ah's quilt-ing 


About Nellie/Nelly 

Yes, she is “Nellie” in the title, but “Nelly” in the lyrics. 
“When I Saw Sweet Nellie Home” is an example of the casual 
publishing ethics of Victorian times. In contemporaneous editions, 
the composer, lyricist, and several performers are variously credit- 
ed and the words inexplicably changed. All editions, however, 
strangely agree that a cow path provides a romantic route home! 

The challenge in “Nell” is to get the dotted quarters and 
eighths precise; otherwise she just plods along. I haven’t suggest- 
ed a fingering for measure one. I’m on my third one! In measure 


par - ty, 


two, try playing the repeated 7’s with different fingers; your exe- 
cution may be cleaner. Measure seven is easier to grasp if you 
observe that 6+ occurs on different strings each time. Measures 
nine to ten are achieved more smoothly if you “track” your mid- 
dle finger on the bass string. (If you are not a “thumb player,” this 
won’t work for you.) Notice that each chord shape is different. 
The barred 5’s in measure twelve may sound hollow or empty, so 
add a touch of vibrato. 

And watch that cow path— it’s slippery! 


a a 
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Rosamond Campbell, continued 


Then you need, literally, to fall in love 
with your dulcimer so that you cannot 
keep your hands off it. And make yourself 
a space. You don’t need Virginia Woolf’s 
“four hundred pounds a year and a room of 
one’s own.” You need a chair and a stand 
and, say, a comer of the dining room. In 
this unfortunately material world you may 
“get no respect” if you sprawl on the 
couch with your music spread out on the 
coffee table. A stand and a chair always in 
place make the statement, “I am working; 
please do not disturb.” Perhaps when we 
all play Macintosh dulcimers in front of 
IBM Compatible stands we will be taken 
more seriously. Until then...my stand is an 
antique book table that has space for a 
recorder, headphones, tuners, a Stafford- 
shire jug full of pencils, capos and other 
dulcimer trappings. On my right I can look 
through a sunny south window at a flower- 
ing plum and bird feeders that operate 
year-round. But on the wall straight ahead 
there’s an old school clock that also oper- 
ates. These disparate symbols represent the 
lives of many of us, I suspect. 

That which gives pleasure involves the 
mind totally, is utterly absorbing and 
includes consciously chosen, achievable 
goals. To tell yourself, “I’m going to play 
this over and over until I get it right” is 
mindless, disorderly and impossible. It will 
ensure boredom and frustration. This is 
because “right” in this context means “per- 
fect,” which is seldom achievable. In fact, 
in my judgment, “perfect” in music is 
always a variable: a note played quietly at 
the end of a gently shaded line is just right; 
the same note played boldly when the line 
is executed in a strong, broad fashion is 
also right. Each performance is different 
because we are never the same; music is a 
becoming. 

Here are some suggestions: break the 
music into chunks. Isolate the knotty bit. 
Pare it down to its essence. Play it so slow- 
ly that you must get it right. Now stare it 
down, You need to discern what you did to 
make it work, extrapolate that movement, 
incorporate it into your practice and gradu- 
ally take the tempo up. This method will 
help smooth bumps, clips, hiccups, or fill 
holes (there are many words for these nas- 
ties). It can help you gain speed but the 


object is lovely, solid, clean playing. Fast 
is fun but fast is not better; it is just an 
option. You can devise a short exercise 
using the problem technique. Play it all 
over the fretboard, loud and soft, fast and 
slow, getting louder, getting softer and get- 
ting slower — harder than you may think 
and most helpful. If you like, add open 
strings to make it more musically pleasing 
— but not more demanding. 

Many difficulties are fingering prob- 
lems. I think of fingering as links on a 
chain. You are concerned with where you 
are coming from and where you are going. 
You may need to try several fingerings and 
get them up to tempo to determine which 
works best for you. Be willing to give this 
some time; it pays off. There may be a 
glitch in both end links. Where can you 
cover it best? What’s your “fudge quo- 
tient”? There are a dozen ways to cover a 
“hiccup” with a chord—the same chord! 
And you can drop a note or change a voic- 
ing. But consider: the same note played on 
another string will have a different sound 
quality. The lack of a note, or an altered 
note, will change the texture or the har- 
monic sense — that feeling of where the 
melody or inner voices are leading. Do you 
want to alter the spirit, the feeling of a 
song? I have isolated two dozen elements 
in chord-melody (sometimes called classi- 
cal)-style playing, though to codify these 
strictly is impossible. These techniques can 
make your piece more interesting, elegant, 
individual, funky, or distinctive. Some- 
times just a single word held in mind can 
powerfully affect the way you play some- 
thing. For example, think: liquid, lilting, 
warm, percussive, driving, solid. 

But too many notes will blur the 
melody line, confuse the listener and con- 
found the player. Clarity should not be 
sacrificed to complexity. (Do you see how 
we have slipped into the realm of “arrang- 
ing”?) Sometimes too many notes are 
crammed into an arrangement. (I have 
been guilty of this.) Don’t waste your time 
struggling through some sort of aural 
sludge. You are justified in cleaning it up. 
Simple can be beautiful. But a musical 
pudding does not sound particularly pretty! 

The dulcimer has no classical tradition. 
This freedom can be your joy or your 
despair, “Exactly how do I do this?” “What 
is the metronome speed?” There are no 


absolute answers. Hands, instruments, per- 
sonal backgrounds, time available to prac- 
tice, and the quality of that practice, all 
vary. This is why I give the same response 
to the question, “How long have you 
played?” The question is not particularly 
relevant. So in many ways you are on your 
own. I know half a dozen wonderful play- 
ers who use their thumbs. I know six bril- 
liant performers who don’t. All this means 
is that there’s more than one way to get to 
the same place. We live with uncertainties 
and dichotomies. We need to decide for 
ourselves. Who says playing the dulcimer 
doesn’t build character! 

The more senses you employ in your 
practice, the stronger your piece will be. 
So hum it (but not when you’re learning 
the time — you can become enchanted by 
your mistakes), stare at it until you see it 
behind your eyelids, and develop muscle 
memory by always using the same finger- 
ing in similar measures. Write it in, if nec- 
essary. Mark repeated errors with a colored 
pen, and when that stops grabbing your 
attention, mark it again with another color. 
Discover chord shapes —they’re like pic- 
tures in constellations — and sketch them 
in, Mark the holds with arrows; note 
pinches, pulls, pivots, finger positions and 
whatever aids you need. Soon your page 
will look like a rainbow. Then it will look 
like a mess, but ultimately this approach 
will provide you a terrific tool. 

Remember, all this is because the teach- 
er teaches only your head. You have to 
teach your hands. The synapses are.yours. 

I haven’t forgotten the sense of taste! I 
just haven’t found a use for it— yet — 
though I once had a cat (Periwinkle, not 
Jimi) who plucked the strings with her 
teeth. As for the sense of smell, well, I 
won’t insult the reader, but I will admit 
that a few of my own renditions were 
detectable by the nose... 

As for the mysterious sixth sense, that’s 
the one that makes it all come together and 
pours out a fluid performance that seems to 
play itself. Somewhere between the rain- 
bow on the music and the mess, you 
should have disengaged from the paper. In 
fact, this process should have begun with 
the very earliest “reps.” You can memo- 
rize, and you must, to play your best.The 
musical memory is a muscle that will get 
stronger with use. Automatic for some, for 


other memorization is a line-by-line or 
even phrase-by-phrase process. It involves 
getting lost, finding your place and push- 
ing through that passage again. Don’t 
return to the beginning. Find a musically 
intelligent location — that is, not the 
middle of a phrase —and resume from 
there. All the places where you can start 
“cold” become strong spots in your piece. 
Many strong positions make your perfor- 
mance reliable. 

So now you are unhooked from that 
notation which Busoni characterized as 
“an ingenious expedient for catching an 
inspiration.” You and the music are one. 
This unity is of the utmost importance, for 
when your concentration breaks and the 
flow is gone, a space is created into which 
creep the anxiety and distraction that 
destroy your best (not perfect!) perfor- 
mance. Your mind cannot hold two 
thoughts: simultaneously — it only thinks it 
can. What occurs is something akin to a 
very wide vibrato, a flitting between two 
thoughts. Into that “wobble” goes trouble. 
I am not always a cool performer, so I’m 
familiar with this. What you want is stage 
might, not stage fright. Keep your focus by 
inner singing or inner seeing — whatever 
works for you. But stay with the music. 

Getting your music to sound beautiful 
is a compelling, creative process. This is 
what makes practice a pleasure. Play your 
best for yourself. It nourishes the process, 
which to me is the real goal. 


Rosamond Campbell 
1037 Central Ave. 
Wilmette, IL 60091 
708/251-1115 


705 Jacks 
Williamsburg, VA 23185 


DULCIMER BACKS 
Dimensions 7° x 32° x 1/8" for 1 pc 
8° x 32° x 1/8* for 2 pc (two 4° pes) 


tem # 1-5 
501 Cherry 1 pc 7.80 
502 Cherry 2 pc 8.05 
503 Walnut 1 pc 8.60 
504 Walnut 2 pc ... 8.90 
505  Hond. Mahogany 1 pc 8.60 
506  Hond. Mahogany 2 pc 8.90 
508 Birdseye Maple 2 pc 10.80 
510 Curly Maple 2 pc 10.30 
511 —_E. Indian Rosewood 2 pc ... 18.45 
SOUNDBOARDS 


Dimensions 7° x 32° x 1/8 for 1 pc 
8° x 32° x 1/8" for 2 pc (two 4° pcs) 
Sitka Spruce and W.R. Cedar are vertical grain 


551 No. 1 Spruce 2 pc 8.25 
553 W.R. Cedar 1 pc 8.25 
554 W.R. Cedar 2 pc 8.25 
DULCIMER SIDE SETS 

Dimensions 2° x 32° x 1/10° (2 pcs) 

601 = Cherry.............. wena 3.50 
602 = Walnut 3.90 
603 Hond. Mahogany 3.90 
604 Birdseye Maple 5.40 
605 Curly Maple ... Sait 5.15 
606 — E. Indian Rosewo0d j..........0068 9.15 
FINGERBOARDS 

Dimensions 3/4° x 32° x 1 1/2" 

GEE AGIIRED, ecesseuetaanerbiierirxcunatabiats 7.55 
651 Walnut........ 8.20 
652 Hond. Mahogany 8.20 
653 Clear Maple 6.95 
654  Bdseye Maple 9.50 
655 Curly Maple ..... 9.35 
656 —E. Indian Rosewood 20.35 


PATTERN (18 FRET SLOTS) 


700 


POSITION MARKERS 
900 Abalone Dots (6 MM) 
931 Mother of Pearl Dots (6 MM) 


DULCIMER PEG HEADS 
Dimensions 1 1/2° x 3° x 8° for 1 pe 
12° x 3 x B (two 3/4" pes) 


To fit above 


750 Cherry ......... : i? 4.85 
751 = Wainut 5.35 
752 Hond. Mahogany 5.25 
753 Birdseye Maple 5.95 
754 Curly Maple 5.70 
755 —_-E. Indian Rosewood ......... 14.60 
758 African Mahogany 4.85 
DULCIMER TAIL BLOCKS 

Dimensions 2° x 1 1/2°x 3° 

850 = Cherry .... 2.20 
851 Walnut 2.35 
852 Hond. Mahogany 2.35 
853 Clear Maple......... 2.10 
854 = Birdseye Maple 2.50 
855 Curly Maple 2.50 
856 —E. Indian Rosewood 7.10 


DELRIN PLASTIC NUT AND BRIDGE STOCK 


Supplies for Dulcimer Makers 
From Folkcraft 


Folkcraft is your source for instrument making supplies. All wood is carefully dried 
and seasoned. Tops, backs, sides, and fingerboards are sanded to exact tolerances and 
matched. You'll also find quality accessories and strings, and quick delivery. 

Items within the same category may be combined for quantity discounts. Example: S 
walnut backs 2 cherry backs, use the 6-11 price for each. Orders for 50 or more pieces in 
the same category receive a 10% additional discount from the 12 and up price. 


NUT, BRIDGE & FRET SLOTS PRE-CUT FOR 27" 


6-11 12&up 
7.00 6.65 
7.25 6.85 
775 7.35 
8.00 7.60 
7.75 7.35 
8.00 7.60 
9.70 9.20 
9.35 8.80 
16.60 15.75 
745 7.05 
745 7.05 
745 7,05 
3.35 3.00 
3.70 3.35 
3.70 3.35 
4.85 4.60 
4.65 4.40 
8.25 7.80 
6.80 6.45 
7.40 7.00 
740 7.00 
6.25 5.95 
8.55 8.10 
8.40 8.00 
1830 ©1735 
$2.00/FINGERBOARD 
$1.00 per ft 
50 ea. 

35 ea 


Circle: 1 pc or 2 pe 


4.15 
4.55 
450 
5.10 
4.90 
12.50 
4.45 


DULCIMER TUNING PEGS 

MACHINE HEADS - individuals with screws, for horizontal mounting, 
white plastic button 

3024 Setof4 $7.30 3026 49-144 $1.40 ea 
3025 5-48 $1.55 ea 3027 1458up $1.25 e2 
GROVER “PERMA-TENSION” - pegs with pearloid buttons (Set of 4) 


3030 (1 Set) $29.50 (2-4) $23.50 (5-11) $19.60 (12 & up) $14.75 
3040 Rosewood button add $2.00/set 


FRICTION PEGS 

3050 Ebony $2.50 ea 3060 Rosewood .. $2.25e2 
STEWART -MACDONALD FIVE-STAR DULCIMER PEGS 

Pearloid button (Set of 4) 

3065 (1 Set) $75.00 (2)$60.00 (3-5)$48.00 (6 & up) $42.75 
DULCIMER STRING ANCHOR PINS 

(copper plated) (use with ball end strings) 

4085 Setof4 ; 40 4087 Pkg. of 250 $40 
4086 Pkg. of 50 2.50 4088 Pkg. of 500 ........ 15.00 


STRINGS Bulk Packed (Combine Sizes tor Best Discount) 
Plain Sizes .009-.013 Wound Sizes .020 - .026 
Plain Sizes Wound Sizes 


1-12 Strings 45 ea 1.15 ea. 

13-48 SRINGS oo ccccspcsssseeeeeses 25 ea 95 ea 

49-144 Strings .... 20 ea 75 ea. 

145-288 Strings 15 ea 55 ea. 

289 & Up Strings... 12 ¢a 45 ea 
— SPECIFY BALL OR LOOP END — 


FRET WIRE 


18% Nickel-silver, Pre-straightened, 2' lengths 


4090 per foot ital 85 
5000 1/4 Ib, (ABOU 19') ...,cccsssee 8.25 
OIG? VAs -sicssasevstbesccasscsssejaved 27.00 
DULCIMER CASES 


CHIPBOARD (Lozenge Shape) fits both hourglass and teardrop styles 
39° x 4°, 8° tapering to 5° width 
5017 (1) $32.50 (2) $28.50 ea. (3-5) $22.50 ea. (6 & up) $16.50 ez 


HARDSHELL 39° x 8 x 4° 
5020 80.00 ea 


CARRYING BAG 42° x 8° Cordura fabric, padded, lined. Has shoulder 
strap, handle, book/accessory pocket 
5051 (1) $49.95 (2)$39.95ea. (3-5)$34.95ea. (6 & up)$29.95ea 


DULCIMER PICKS  Circie one: large triangle or long oval shape 


5070 Pkg. of 5 1.00 5080 Pkg of 144 14.40 
5075 Pkg. of 72 10.80 
5071 Herdim® ‘3 in 1° picks (3 gauges in 1 pick) 

(1-2) .70ea (3-5).55¢a. (6-11) 49ea, (12 &up) 42¢a 
ZITHER TUNING PEGS Nickel piated 
11002 each 30 11020 Pkg. of 500 75.00 
11000 Pkg. of 50 12.50 11030 Pkg. of 1000 110.00 


11010 Pkg. of 250... 47.50 


HITCH PINS Nickel plated 
13080 Pkg. of 50 ... 5.00 
13081 Pkg. of 250........ 18.75 


135 X 1 1/4" long 
13082 Pkg. of 500 
13083 Pkg. of 1000 .... 


30.00 
50.00 


Write for our complete supply list. 
Dulcimer, Hammered Dulcimer and 
Bowed Psaltery! 


SHIPPING - Most orders shipped via UPS. Please include your 
street address with order. Orders up to $100: Minimum ship- 
ping charge for woods and accessories ~ $5.00. Orders of $101 
and up: Add 5% of the total order. We will bill for additional 
shipping when orders contain large quantities of heavy items. 


Prices subject to change without notice. 


Polkcraft {struments 
+ + 


Box 807, Winsted, CT 06098 (203) 379-9857 
VISA AND MASTERCARD ACCEPTED ON PHONE ORDERS 


Please do not reprint or redistribute without permission. Contact dpn@dpnews.com 


A new recording from Lois Hornbostel — 


Dulce 


_..A beautiful blending of instrumentals from Appalachia, Ireland, 
England, Scotland and Wales, played on the mountain dulcimer. 


Handmade 


sani 


Mountain Dulcimers 
and Kazoos 


Lois’s expressive playing Selections 
evokes the mountain Celtic Melodies + Chickens 
dulcimer’s many voices Are A-Crowin’/Old Man at 


the Mill « Drink to Me Only 
With Thine Eyes/Give Me 
Your Hand « Loudon’s 
Bonnie Woods and Braes/ 
Red Is the Rose + Ned of 
the Hill + The Munster 
Cloak « The Blaney 
Pilgrim + Lark in the Clear 
Air/Lagan Love « The 
Minstrel Boy « The Ash 


with repertoire from 
ethereal Irish slow airs 
to spirited hoedowns. 
This digitally-mastered 
chrome audiocassette is 
produced by Jerry 
Rockwell. Celtic harp, 
fiddle, clawhammer 
banjo and guitar join in 


Robert D. Hutchinson 
Yvonne P. Hutchinson 


with the dulcimer’s Grove « Avenging and 
49 Bairdford Road ni ily a at Whiskey « 
Bairdford, PA 15006 Order from: 
Lois Hombostel 
P.O. Box 487 Dealer and distributor 
412/265-3143 Bryson City, NC 28713 discounts available on 
$10 & $1.50 mailing. quantity orders. 


AS Es 
. © Oif'L ProupLy ANNOUNCES 
1) ulci mer The mesmerizing new album by "America's DulcimerChampion" 


Syessions Daud Schuaufer 


Produced by John Lomax III, Mark Miller & David Schnaufer 


Featured guests include: 19 Songs include original material, 
MARK KNOPFLER, ALBERT LEE, SANDY cherished traditionals and new cuts of such 
BULL, SANTIAGO JIMENEZ JR., TONI PRICE, classic hits as "LADY JANE," "ALL I HAVE 
THE CACTUS BROTHERS & the recording To Do Is DREAM," "DOWN YONDER" 
debut of FRETILIZER! & "SPANISH HARLEM." 


Order from: 
Navarre, Rock Bottom, Select-O Hits, Lifedance, Gourd Music, Silo, Old Fogey, Record Depot, Regina Music Co. 
Cassette (SFL #4) CD (SFL #5) 


SFL Tapes & Discs, Box 120316, Nashville, TN, (615)356-4684 Fax (615)356-4666 
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Playing on Cloud Nine: An Interview With 


Michael C. Allen 


Hammer Dulcimer Maker 


By G. William Troxler 
Montpelier, Maryland 


Under the showers of a silver-gray morning in 
early spring, my son and | weave the van along 
the tiny roads of Ohio's farmland northwest of 
Columbus. This day will close with a new dul- 
cimer for me, my third. Michael Allen's 416th. 
The route to this day has included an unlikely 
series of events: a house fire, an artist's easel, a 
rejected career in architecture, a classmate at 
Augusta Spring Dulcimer week who owns a 
Michael Allen dulcimer—an instrument that 
sings so beautifully that no one can argue with 
the name of Michael's company, Cloud Nine 
Dulcimers... 


ichael Allen went to college to be 
an architect, but after working for 
a large architectural firm as a stu- 
dent, he found that in this field 
there were more hassles for him than there 
was design work. He studied photography, 
and moved to Colorado. Then in 1977, dis- 
aster struck. While Michael was visiting 
his parents in Columbus, his Colorado 
home burned down. His total remaining 
real assets were two suitcases and a 1964 
Valiant. Michael needed work. 

He though of the artist’s easel he had 
made as last year’s Christmas gift to his 
mother. Building and selling artist’s easels 
to book stores in the Columbus area over 
the next months might generate enough 
cash to get back to Colorado and start over. 
He borrowed his dad’s table saw and set 
up shop in a rented Columbus storefront 
on Hudson Street, next to a country bar 
named Mac’s. The rent was $50 a month. 

While the easel-building operation was 
getting started, Michael played the fiddle 
in local jams, pickup bands, and dances. 
Someone at one of those events played a 
hammer dulcimer. Michael was captivated 


by the sound and the apparent simplicity of 
the instrument. He thought he might aug- 
ment the easel business by making a few 
dulcimers and selling them to local musi- 
cians. 

That first dulcimer Michael saw was a 
Dennis Dorogi instrument [see DPN 1/91] 
with three or four strings per course, as he 
recalls. Using its dimensions and Sam 
Rizzetta’s “two-hour dulcimer” plans pub- 
lished by the Smithsonian Institution 
(Leaflet 72-5), Michael built a 12/11 dul- 
cimer with three strings per course and 
sold it to the Columbus Folk Music Center. 
Three more were built and orders fol- 
lowed. In that storefront between 1977 and 
1983, Michael produced 186 of these 
12/11 instruments. 

“Starting to make hammer dulcimers 
was a big turning point for me. I felt I was 
finally doing something that mattered. I 
wasn't just shooting architectural pho- 
tographs anymore.” 

That attitude of Michael’s is the key to 
it all: something that matters. When he 
looks back on those first instruments he 
built, he smiles. “They were heavy, nasal, 
loud instruments. We know a lot more 


about dulcimer building today.” He rum- 
mages in a far, dark corner of the work- 
shop and pulls out a sawdust-covered 
12/11 dulcimer. Blowing off the dust, he 
says, “A lot of people like these. They are 
very traditional with a glassy, bright sound. 
They hold up well, but I don’t know,” he 
shrugs. “They’re not very well balanced.” 

A Cloud Nine dulcimer today shares 
with those early instruments the basic solid 
trapezoidal shape. But the “glass, nasal,” 
uncontrollable sustain is gone. The work- 
manship remains excellent; the materials 
of both were selected with great care. 
There is really nothing in appearance to 
suggest why his current instruments have 
such distinct, lovely voices. Nothing until 
Michael takes you on a “tour” through one 
of them. 

“Structure is important,” Michael says 
as he shows me a dulcimer waiting for its 
soundboard. The voice quality of a hammer 
dulcimer, he believes, is dependent on even 
density and equal support throughout the 
instrument. “Break one of these rules and 
the instrument will be loud in one range, 
muted in another.” Within the dulcimer 
Michael shows us six lateral support braces 
made of Sitka spruce. These support the 
pinblocks and give the resting points for 
the voicing bars. Each brace has several 
large holes cut through it; these ventilate 
the braces so that there are no closed cham- 
bers within the instrument. Even density, 
equal distribution, beautiful voice. 

“Glue is important too,” says Michael. 
“Most builders use waterproof glue. I 
don’t. When it dries, waterproof glue gets 
hard and brittle. Some builders use it 
because their designs rely on the glue 
joints to hold the instrument together. In 
my designs it is the joinery and structural 
design that hold the instrument together. I 
use aliphatic resin glue because it has great 
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Maggie s CS Music 
Tapes and CDs featuring hammered dulcimer 


MIST & STONE (tape/CD) 
Winner of the 1990 NAIRD 
INDIE AWARD, 2nd place, 

for Best Celtic Album 

of the year. Haunting 

Celtic tunes from 


HAMMER DULCIMER 


& GUITAR (tape/CD) 
Old-time favorites with 
fiddle & guitar. Includes: 
Irish Washerwoman, 


Ireland, Scotland, Greensleeves, Dill Pickles 
Isle of Man and Rag, Irish airs by O’Carolan. 
Galicia. 
(58 minutes!) my] of” 
Heh 
0 Hammer Dulcimer Tune 
HAMMERED Ws? Book—note-for-note trans- 
DULCIMER criptions right off the album 
Hammer Dulcimer & Guitar. 
TRADITIONS Includes: tablature and music 
(apereU) notation, guitar chords & 


Jigs, reels, hornpipes, 
English country dance 
tunes. Includes: Parsons 
Farwell, Abbots Bromley 
Horn Dance, French- 
Canadian reels. 


special hammering techniques. 
Sounds of the Season Tune 
Book—note-for-note _transcrip- 
tions off Maggie's popular album 
Sounds of the Season. Many 
unusual Christmas carols and 
variations. Good for all levels! 


Tapes $10; CDs $15; Books $10; Book/tape set $18. POSTPAID WITH THIS AD. 
Payable to: MAGGIE’S MUSIC, INC. P.O. BOX 4144-CT 
ANNAPOLIS, MD 21403 © (410) 268-3394 
Call and charge! Ask for our FREE CATALOG! 


A HAMMERED 


DULCIMERS 
BY 


PETE KAPPES 


Appalachian or Mountain Style 


— Instruments in 5 Countries — 
— Instruments in 28 States — 
— Made Over 22 Different Shapes — 
— Used Over 40 Different Woods — 
— None Endangered — 
— Made All With Geared Tuners — 
— Made All with Rosewood Fingerboards — 
— Customers Who Have Recorded — 
— Customers Who Have Won Contests — 


— Three Sizes — 
— Done Some Limited Custom Work— 


LET'S TALK 
For More Information, Call or Write 
Nancy & Pete Kappes 
510 E. 75th Street 
Indianapolis, IN 46240 
317-257-6032 


-LTHE ~-PRI-STANDER: 


DG. EC. I-M-E Re +8: Beer? O RET Sy ¥ 3S bs M 


. screw 
into black cast-alumi- 
num brackets that 
mount easily 
to the 


Fi, 


standing 

or sitting, at 
| any angle, on 
__ any surface; level, 

uneven or sloping 


back 
of any ham- 
mered dulcimer. 


and secure, your 


¢ Three telescoping dulcimer cannot be 
aluminum legs adjust- | knocked off its stand. 
_ able from 15" to 47", | ¢ The TriStander System 


| weighs 3 lbs. and fits 


¢ Extremely sturdy | 


_ from Dusty Strings 


DUSTY STRINGS 
_ inside Dusty Strings’ __3406 FREMONT AVE. N.«* 
(and most other) soft = SEATTLE. WA 


cases. Hardware and =| 98103 
instructions included. __ (206) 634-1656 
* A simple, elegant, 7 
highly portable and ee 


adjustable stand 
system. $195. 

¢ Order through your 
local dealer or direct 


(add $5 shipping). 


DESIGNED “B ¥758 AM” RAZ ZE Te A & DUST YS T’R N: Gas 


en 


Michael C. Allen, continued 


strength and shock resistance. It dries rela- 
tively quickly without releasing toxic 
fumes.” (Tech talk translation: aliphatic 
resin glue is sold under the trade names of 
Franklin Titebond or Elmer’s Carpenter 
glue.) 

Michael then tells me a story, the night- 
mare of all hammer dulcimer players. A 
Cloud Nine dulcimer was resting on its tall 
stand atop a four-foot-high stage. The band 
took a break; the bodhran player stuffed 
his mallets in his back pocket and turned; 
the mallets hooked the dulcimer and sent it 
flying to the concrete floor seven feet 
below. It landed comer first with a great 
resonant roar from all its strings. Well? 
According to its owner, this dulcimer lost a 
piece of its side trim, but not its tuning. 
Careful structural design, high-quality 
joinery, and the shock resistance of 
aliphatic resin. Yes! 

With the issue of durability resolved, I 
ask Michael what makes a Cloud Nine 
dulcimer unique. “The soundboard,” he 
answers without hesitation. “It ‘floats’ and 
is arched, top to bottom, side to side. This 
allows it to vibrate freely and creates bal- 
ance and clarity. The arches prevent 
buzzing and help to control the sustain. 
Floating soundboards are a traditional 
design. Today many dulcimers are built as 
Closed torsion boxes. When they are, the 
soundboard is not as free to vibrate.” 

What wood do you use for the sound- 
board, I ask. “With the woods I use, the cut 
is of more importance than the species. But 
I use only tone woods with absolutely 
straight parallel grain and no ‘run out.’ 
Never mahogany.” Michael is emphatic on 
this point. The balance of sound will be 
wrecked, he says, if the soundboard has 
been sawn at an angle to the grain, which is 
called “run out.” Split wood is better than 
sawn wood because a split follows the 
grain, never cuts it. Woods like Western red 
cedar, Sitka spruce, and California red- 
wood give Cloud Nine dulcimers their 
voice. 

But of course, the strings are the same 
on all dulcimers, I comment. “Strings 
make a difference in both gauge and mate- 
rial,” says Michael. “Most dulcimers are 
strung with varying gauges of piano wire. 
That’s fine until about G below middle C. 


Below that the sound quality degrades 
badly. The low tension requires a heavy 
gauge wire and it sounds like you’re play- 
ing on a cable. It is a hollow, nasal sound. 
Low notes on a Cloud Nine dulcimer are 
strung in brass. Because it’s more supple 
and flexible than piano wire, brass pro- 
vides a better sound in the low range. 
These same qualities also mean that brass 
is more fragile than piano wire. If it’s not 
gauged properly, it will break easily.” 

“And never change strings,” Michael 
adds. “Over time the strings temper as they 
vibrate. They stretch and harden as they 
are tuned up to pitch. These changes alter 
the material and improve the tone quality. 
The dulcimer is not a guitar. Leave the 
strings on it.” 

How do the bridges fit into the produc- 
tion of sound on a dulcimer? “Well, they 
don’t really produce much sound them- 
Selves,” says Michael. “They must be 
made of a hard dense wood. Their job is to 
transmit the sound from the strings to the 
soundboard without damping or absorbing 
vibration. Woods like rock maple, blood- 
wood, padauk, and rosewood are ideal. 
Ebony would be great but you can’t find it 
in the quantity and quality needed.” 

As I look around the shop I see a guitar 
mold. What other instruments do you 
build? “Mostly hammer dulcimers, but 
also guitars, mandolins, bouzoukis, pedal 
steel guitars, and Irish bodhrans.” You said 
you play fiddle. What kind of music do 
you play? “I’m really more of a maker 
than a musician. When I play, it’s the 
fiddle and mostly traditional and Celtic 
music. Usually it’s local dances with the 
Turkeys in the Straw or the Lost Echo 
String Band.” 

It has become evident during the visit 
that Michael Allen is a man of understate- 
ment. He is in fact a fine fiddle player. The 
Lost Echo String Band includes Michael 
on fiddle, Kendra Ward-Bence on hammer 
dulcimer, and Bob Bence on guitar. Their 
first album, Rose Between Two Thorns, is 
an excellent collection of classic old-time 
and traditional dance tunes. 

Now, the moment of truth. Michael 
hands me the hammers and I stand before 
Number 416. For Michael it is a new 
design. For me it is a new approach to 
music. Number 416 is a chromatic 20/19/8 
instrument with dampers. 
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“Ashokan Farewell” resonates, “Swing- 
ing On a Gate” lifts the sawdust in the 
shop. Jesu, Joy of Man's Desiring allows 
me to find that D two octaves below mid- 
dle C. It feels like a pipe organ. I’m 
thrilled. Michael’s proud. He says this 
design will probably become part of his 
standard inventory. His four standard mod- 
els currently are the 12/11; the 15/14; the 
14/14/6 chromatic; and the 17/16/8 chro- 
matic. They all have the Michael Allen 
signature: sweet, yet powerful voices, 
strong, lightweight bodies, and excellent 
stability. All are offered as finished instru- 
ments or as kits, and hammers and stands 
are also available. 

Number 416 is loaded into the van and 
wrapped snugly in a sleeping bag. There it 
will rest till I reach Pam’s home near 
Youngstown, and start playing music. Pam 
has a Cloud Nine dulcimer and introduced 
me to Michael. The least I can do is bring 
the new instrument by for her to hear. 
Michael asks me for a tape of some music 
for the dulcimer and I promise to'send him 
one. We shake hands and go our separate 
ways. 

Back on the tiny roads in the gray strug- 
gle between winter and spring, we pass 
muddy fields, cows, sheep, and a cluster of 
—(why not?)— ostriches. In the rear view 
mirror I see a white car quickly closing in 
on us, The driver waves and honks the 
horn, It’s Michael —I had left the damper 
pedal behind. He hands it to me and we 
say goodbye again. 

The next moming, at Pam’s home, the 
phone rings. It’s Michael. He has been 
thinking about the dampers and wants to 
suggest an improvement. He’ll send me a 
different kind of spring, and it should make 
for a smoother operation. I tell him I appre- 
ciate his thoughtfulness and will report on 
how the new springs work. “What’s 
Michael Allen doing on a Sunday moming 
worrying about dulcimers?” Pam asks. 

I grin and finally understand what he 
meant in the workshop yesterday, when I 
asked why he started making hammer dul- 
cimers: “Michael Allen is doing something 
that matters.” 


Bill Troxler, college president, writer, and 
part-time musician, is also the author of DPNS 
currently featured 8-part series on chords and 
harmony. 
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Chromatic Runs—Devil’s Dream 


have the great good fortune to be 
able to listen to and talk with Dana 
Hamilton, an excellent dulcimist. 
Dana’s a whiz at chromatic runs. 
Yes, he also sprints pretty well in the 
sports he plays, but I’m referring to a cer- 
tain dulcimer “lick.” These chromatic runs 
can be of any length and are based on the 
chromatic scales. [See the previous DPN 
for articles on chromatic scales - Ed.] You 
do not need a “chromatic” dulcimer to do 
many of the little runs of which I speak. 

I’ve set this tune in the key of D, not 
the traditional key for it; but what I was 
wanting to do with it wouldn’t fit on a 12- 
11 dulcimer when I played it in its tradi- 
tional key of A. On a piano, a chromatic 
scale of D is achieved by hitting all the 
keys, both black and white, in either 
ascending or descending order between 
D’s. If you want a chromatic scale of C, 
you start on C and go either up or down to 
another C, hitting all the black and white 
keys in order. Most dulcimers are set up as 
sets of diatonic scales. This makes it much 
easier to learn tunes in patterns and to 
transpose them to other keys. However, 
chromatic runs are a bit more difficult on 
the dulcimer than on the piano. 

Let’s figure out where a D chromatic 
scale is on your dulcimer now. Get out the 
tuning chart for your dulcimer. The scale 
of D major is: D E F# G AB C# D. For 
most of you, there’s a scale of D on your 


treble bridge, fairly near the bottom. (It's 
very common to see a D scale encompass- 
ing the second, third, fourth, and fifth 
courses of the treble bridge of a 12-11 or 
the fifth, sixth, seventh, and eighth courses 
of a 16-15 or 15-14. Play that diatonic (do- 
re-mi) scale a few times and listen to it. 
The chromatic scale of D major is: D 
D# E F F#G G# A A#(B-flat) B C C# D. 
The additional notes found in the chromatic 
scale and not in the diatonic scale are D#, 
F, G#, A#, and C. Now play this scale. D: 
that’s in the diatonic scale. D#: do you 
have the D# that’s a half-step up from the 
D you just played? I have that note as the 
bottom course on the left side of my treble 
bridge. (I’m using a 16-15.) Check your 
tuning chart to see if you have it anywhere. 
E: in the diatonic scale. F: on my dulcimer, 
the F is up several courses, on the bass 
bridge. F#, G: both in the diatonic scale. 
Next is G#. I have the G# on the left side of 
the treble bridge, across from the C# which 
is one course below the D on which I start- 
ed. A: in the diatonic scale. A#: lots of tun- 


‘ing charts don’t show an A#. Well, A# is 


also B-flat. As B-flat, it’s found on lots of 
dulcimers quite a way up the bass bridge. B 
is in the diatonic scale. Next comes C. The 
C natural which I seek is found, for me, up 
on the right side of the treble bridge. (I also 
have “middle C” on the bass bridge, but am 
looking for the one an octave higher than 
that right now.) Finish off with C# and D, 
both in the diatonic scale. Play this chro- 
matic D scale several times, both ascending 
and descending, before going on to Version 
II of “Devil’s Dream.” 

It often helps, during this stage, to say 
the letter names of the chromatic scale 
aloud—C-sharp, B-flat, etc. If you don’t 


CHROMATIC SCALES 


F FF G G# A 
Aa(B-flat) B C C# 


G# A#(B-flat) B 


B-flat 


Ad(B-fla) B C C# D# 
D DF E F GF 
DF E F FR G Gé# 


A Aa#(B-flat) BoC C# 


A C C# D D# E F F# 
D Fo OFF 
G 


G G# A Aa(B-flat) B 


E 


have all the notes necessary, play what 
you’ve got. “Making do” is not that 
uncommon among dulcimists! 

This tune is almost always called 
Devil’s Dream in America. It’s a variant of 
the British Isles (often designated as Scot- 
tish) tune called The Devil Among the Tai- 
lors. It was published in Alday’s tune 
collection (c. 1800) without a name. The 
earliest printed set of it entitled Devil’s 
Dream is in Wilson’s Companion to the 
Ballroom, published in London in 1816. 
It’s not found in collections earlier than the 
18th century. 

Version 1 of Devil’s Dream is the “stan- 
dard” way that they play it around here. In 
version 2, I’ve made a melodic variation by 
taking out some of the traditional melody 
notes and adding little chromatic runs, In 
this variation, I’ve done this in every other 
measure. The extent to which you vary the 
melody is simply a matter of taste. It may 
also be a matter of skill —it takes a bit of 
work to execute cleanly these runs when 
you’ re playing the tune up to full speed — 
it rips along quite quickly. I really think this 
tune sounds much better when you empha- 
size the first beat of each measure — 
remember to make it sound danceable. 

You may enjoy putting chromatic runs 
in some of your other tunes. To do this, I 
recommend your practicing chromatic 
scales or portions of scales. You may need 
to use your tuning chart to see where these 
are located on your dulcimer. Your instru- 
ment will probably not have all these 
scales, and/or the ones you have may not 
be fully chromatic. Play what you’ve got 
and don’t worry about the rest! 

After you’ve fooled around with chro- 
matic scales for a while, take a tune you 
already know and see what you can do 
about adding some chromatic dollops here 
and there. I think that you’ ll find that it’s 
lots of fun. 

Questions or suggestions? You can find 
me at 1517 Laurelwood, Denton, TX 
76201; 817/387-4001. 
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Devil’s Dream Il 


Card board — 44"TOM BAEHR conainly has a vision of the potential of the [fretted] dulcimer.” ~ Jeff Doty, 
Dulcimers 


Dukimer Players News, Winter 1991. 


© An Inhabited Gardon ..... 0... ccc cece cece eee ee senses cece ener ereneseesressnarerscnes $9,95 
Real-Time Cassette of 15 lingerpicked dulcimer solos, including Al in a Garden Green, Soidiers March, Morgan 
Magan, The Foggy Dew. 
We make sturdy, inexpensive instru- << Also by Tom Baehr ~ Books for fretted dulcimer >> 
: y iP : - New Tunes / Old Friends ..... 2.2.65. ee ce rece cece erence eee ceeeeeeecseeenssaeseesresesee $4.95 
ments, ideal for beginning players, 19 Songs and Dances, including Old Joe Clark, Soldiers March, Wiktwood Flower, Arkansas Traveler, Fiop Eared 
schools and camping trips. Our kits are Mule. > 
; ; ; +A Pleasant Addiction .... 2.2... cc cee rene cece rere ence ence ee eeeeereesereeenerseneseencay .95 
designed for novice builders. All eee 28 Dances and Songs, including Haste to the Wedding, Over the Waterfall, Rickett's Hompipe, All in a Garden Green, 
are pre-cut. Assembly takes two hours, The Foggy Dew. 


requires no sharp or unusual tools. Please add $1.50 postage and handling for first item, $.50 for each additional item, 


Hogfiddie Press, P.O. Box 2721, Woburn, MA 01888-1421 


We use solid wood fretboards, geared 
tuners, soundboxes of die-cut, 200 Ib. 
strength corrugated cardboard. No ply- 
wood. Extra strings, rainbag and playing 
manual included. Perfect present for 
youngsters or musical friends. Prices: $24 
- $44, group discounts available. 


Hearing is believing, so we offer DPN 

readers a 30-day free trial. We'll even pay 

the return shipping if you aren't satisfied. Jeannie Tomanica 
Write for a free catalog: DPN Free Trial 8250 Mt. Garfield 
Offer, Backyard Music, P.O. Box 9047, Nunica, MI 49448 
New Haven, CT 06532 or call 203/469- 

5756 from 7 a.m. - 1lp.m. 
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CATALOGUE AVAILABLE 


by Lucille Reilly 


second edition 


A music-maker’s guide to the 
HAMMERED DULCIMER 
for beginning through intermediate players 


50 jigs, reels and hornpipes, with all the how-tos 
you need to strike out joyfully with style! 


The book: $37.50 ppd.* 
with 3 companion cassettes (include all tunes & 
exercises performed as written): $69°° ppd.* 


*In NJ: add appropriate sales tax; foreign: add $6°° to total. 


==\ 


Send SASE for our catalog. (Special discounts await those on our mailing list!) 


SHADRACH PRODUCTIONS P. O. Box 49D, Basking Ridge, NJ 07920 


Chords, and Keys 


Part 3: 
Basic Triads, Seventh 
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by G. William Troxler 
Montpelier, MD 


In part 1 and 2, Bill introduced us to some musical terminology and took ua 
through the basics of tones, scales, major and minor, intervals, overtones and dis- 
donance. He also explained how vibrating strings produce sounds. 


Chords are the harmonic backdrop for melody — they provide the building material for 
harmonizing melody and the threads for decorative embellishments. Chords set the 
boundaries for improvisation. To play more than “straight line” melodies, you must 
know about chords. 


@ The Major Triad 

The simplest form of a chord has three tones and is called a triad. Using solfege, the 
tones are Do, Me, and Sol for a major triad. Using intervals, the tones of the triad are 1, 
3, and 5. The Do or Ist interval names the triad and is called the root tone, or fundamen- 
tal. So, aD major chord is formed by D, F#, and A. Generally these tones occur within 
the same octave. 

Another way of thinking about a major triad is to consider it as two intervals played 
simultaneously. The first interval is a major third on the root tone. The second interval is 
a minor third formed on the second tone. For example, a G major chord is composed of 
G, B, and D. G to B is a major third; B to D is a minor third. Figure 1 gives the spelling 
of major chords commonly found in music played on the dulcimer. 

Why is the major triad so powerful to our ears? The answer, again, is the overtone 
series. Remember the overtone series formed on Middle C? It was C C’ G’ C” E” G”. 
Now form the C major triad. The root is C, the major third is E, and the perfect fifth is 
G. The CE G of aC major chord is embedded within the overtone series. 

Each time we hear a musical tone, we actually hear a major triad. This sound is sub- 
tle. Remember that the major 3rd interval is two octaves above the fundamental, and is 
usually very weak. Depending on the timbre of the instrument, the triad is more or less 
pronounced. Yet the imperceptible triad affects our subconscious attitude toward musi- 
cal tones and the harmonic structure of music. The triad is a natural phenomenon inher- 
ent in all music. 


@ Minor Chords 

The minor triad is composed of the root tone, a minor 3rd, and a perfect Sth. It is the 
major triad with a flatted 3rd. Another way of thinking about the construction of a minor 
triad is, again, that it is two intervals played simultaneously. The first interval is the 
minor 3rd, the second interval is a major 3rd. 

Here is how these rules work to build an E minor chord: the root tone is E, the minor 
third is G, and the perfect fifth is B. The E minor chord is spelled E G B. These rules 
provide the method for spelling all minor chords. Figure 1 gives the spelling of minor 
chords commonly used on the dulcimer. 
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Jean’s Dulcimer Shop 


P.O. BOX #8, HIGHWAY 32 
COSBY, TENNESSEE 37722 


Phone: (615) 487-5543 


CARERS 
& EAQLARS 


SERVING THE NEEDS OF THE FOLK AND HOMEMADE MUSIC WORLDS 


& HAMMERED & MOUNTAIN DULCIMERS & 
BOWED & PLUCKED PSALTERIES 


Specializing in handcrafted folk instruments and everything for them -- 


FINISHED INSTRUMENTS, KITS, BUILDERS' SUPPLIES, CASES, 
ACCESSORIES, BOOKS, RECORDINGS, INSTRUCTIONAL VIDEOS, 
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@ Chord Speller 


@ Key of “D” 
Major Triads 
1, 3,5 
Chord 


Name Tones 
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@ Key of “G” 
Major Triads 
1,3,5 
Chord 


Name Tones 


Minor Triads 
1, min 3, 5 


Chord 
Name Tones 


Bm: B D F# 
Em: E G B 
F#m: F# A C# 


Minor Triads 
1, min 3, 5 


Chord 


Name Tones 


B D 
E G 
F# A 

Cc 


@ The Family of 7th Chords 

When a chord has four or more tones, it is called a polytonal 
chord. These chords generally are used to create tension and 
establish mood. While polytonal chords should be used sparingly, 
they can really make your playing sparkle. 


@ The Major-Minor 7th 

This name is technically correct but it is generally dropped in 
favor of simply the “7th chord.” When musicians play a D major- 
minor 7th chord they write it and call it simply D7. 

The seventh chord is a major triad with a minor 7th added to 
it. The four tones of the 7th chord are: 1, 3, 5, and 7 min. It is 
technically correct to describe the chord as a major chord with a 
minor 7th added. 

Play a few 7th chords and feel their tension. These are 
extremely important chords to create movement and tension in 
music. In the next article the 7th chord will be put to work in 
some music. For now, let’s understand how this chord works. 

First, the dissonance between the Ist and the minor 7th creates 
tension. Play D (1st) and C (7 min) and you will understand how 
the chord establishes tension. 

The second reason for the tension in this chord is the infamous 
tritone. The interval between the major 3rd and the minor 7th is 
called a tritone. The tritone is exactly in the middle of the diaton- 
ic scale beginning at the major 3rd. Technically, the interval is a 
raised 4th or flatted 5th. This exact midpoint interval causes great 
tension. Play the interval B to F to get the feel for the tritone. The 
ancient Greeks thought the interval incited passions of love and 
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@ The Family of 7th Chords 


@ The Major—Minor 7th Chords 
1, 3, 5, 7min 
Chord Name 
A7 
B7 
C7 


Tones of the Chords 


D7 
E7 
F7 
G7 


@ The Minor 7th Chords 
1, 53min, 5, 7min 
Chord Name Tones of the Chords 
D 
Eb 
F 
G 
Ab 
Bb 


@ The Major 7th Chords 
1,3, 5,7 

Chord Name 
AMaj 


Tones of the Chords 


war [Is ancient history explained by this? - Ed.) The clerics of the 
middle ages banned the use of the interval in church music 
because it was diabolus in musica, or the devil’s interval. How- 
ever you choose to call it, this interval gives the 7th chord its 
punch. 

The next most frequently used 7th chord is the minor 7th. This 
is simply a minor chord with a minor 7th added as the fourth 
tone. An A min 7th chord is spelled A C E G. Its symbol is Am7. 
This is an extremely effective and underused chord. In the next 
chapter we’ll talk about how to take musical advantage of this 
chord. 

The final member of the 7th chord family is the major 7th 
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Wake Me When It’s Over 


TOM MACKENZIE 


with .. 
ZY ANDRE MARCHAND ® BILLY NOVICK Nes 
DAVE SURETTE * PETE SUTHERLAND 
AND OTHERS 
This recording has it all from originals to Estonian 
folk tunes played by some of today’s best acoustic musicians. 


TO ORDER 
CD $15 * Casettes $10 & Please add $1.50 for postage and send to: 
Tom MacKenzie * Box 41 * Adamant, Vt. 05640 


NEVANIICS 


Neu. ant‘. ics [n(y) u.ant’. iks] 2 1.The science of playing around 
with music 2. Recent tricks: being other than old antics. 3. New works of 
art from works of art made at an earlier period, new antiques 4, Music that 
has been through the Folk Process, i.e. , Processed Folk 


Ten Strike's New Album, featuring: 

A new twist to old tunes...Childgroove, Mairi's 
Wedding (and Honeymoon in the Bahamas), 
Sultry Maggie, Bourree Montbel, Bach/McBain 

Mountain Field, Parting Glass, Newbury Jig 
on 
Hammer dulcimer, Violin, Viola, Electric 5-String Violin, 
Piano, Keyboards, Percussion, Guitar, Cittern, Mandolin, 
Electric wind instrument, Dobro, Vocals 
Music Access: 1-900-454-3277 $.95/min. Access #4070 
To Order: Cassettes / $9.00 CDs / $15.00 
Plus $1.30 postage and handling 
from 
Sara Johnson, 449 Hidden Valley Lane, Cincinnati OH 
45215 (513) 761-7585, or thru Elderly Instruments 
or call Sound Alternatives 
(out of Cincinnati area) 1 800 373-8923 
Also Available: Chameleon cassette $9/ CD$15 


Lovely Celtic instrumental music of the 18th century on Hammer 
dulcimer, violin, virginal, cittern, and mandolin 


THE DULCIMER FACTORY 


The Right Mountain or Hammered 
Dulcimer for you 


Visit the Hill Country's largest acoustic 
instrument store at 155 E. Main Street, 


Fredericksburg, TX 78624 


Dealer Inquiries Welcome 
Send $1.00 for our full line catalog 


- We're open year ‘round 
-All major credit cards accepted 


*The Appalachian Dulcimer is the easiest 
of all stringed instruments to play 


-10 Dulcimer styles to choose from 
*Lifetime guarantee on our instruments 


-All instruments hand built in historic 
Fredericksburg 


*Full line of tapes and music accessories 


The Dulcimer Factory, Inc. 
715 S. Washington St. 
Fredericksburg, TX 78624 


John & Shirley Naylor 
512-997-6704 
Fax 512-997-8752 
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Key Name 


(accidentals in the key signature) 


tS 
ca 
es 
= 
= 
2 


Ab 
(6° &8 ab 2) 


(6° eo ab ian 


An ctt gi) 


E 
(fit cf git OH) 


(ft cH gi 34 att) 


F# or Gb 


(ft cit git O# att eit) 


Clockwise around the circle of fifths, keys change with each addition of an accidental. Each new accidental is a 5th 


higher than the previous accidental. 


G, D, Aand Eare called “sharp keys.” B, F# and Db are called “enharmonic keys.” These keys are enharmonic with 
Cb, Gb and C#. FE, Bb, Eb, and Ab are called “flat keys.” The key of C has no accidentals. 


chord. This chord appears in jazz, Broadway, popular, new age, 
and piano bar music. Dulcimer players ought to use it more fre- 
quently. It is a wonderful mood-setter. The chord is formed by 
adding a major 7th interval to a major triad. The symbol for a G 
major 7th chord is G maj 7. It is spelled G B D F#. It is the G-F# 
interval that gives the chord its tension. Try playing a few major 
7th chords. Their soft, fuzzy, dreamy quality is beautiful on the 
dulcimer. 

Figure 2 gives the spellings for the family of 7th chords which 
are useful on the dulcimer. Try some of these less familiar 
chords. You may be pleasantly surprised. 


@ Keys 

One last tool is necessary before we make music: the concept 
of musical key. Key is a term of description and convenience. It 
is a way of expressing the tonal center of a piece of music. In all 
but the atonal music of the 20th century, your ear feels connected 


to a certain tone within the music. This musical center of gravity 
is called the key. The key gives us the relationship among the 
musical tones that define a piece of music. It gives us the infor- 
mation necessary to construct the appropriate diatonic scale for a 
piece of music. 

In the last article, we discussed the formula for a diatonic 
scale. That formula causes us to use sharps and flats to recreate 
the scale in different keys, One helpful way to remember this 
information is to use a diagram called the “circle of Sths.” Figure 
3 shows the circle of Sths and the sharps and flats associated with 
each key. The good news is that traditional music generally oper- 
ates within only a few keys so you don’t have to commit the 
entire diagram to memory. But look at it carefully. The circle of 
Sths gives us key names, key signatures, and chord progressions. 

That’s where we pick up in the next article, with chord pro- 
gressions. We are going to use all these chords to make 
music! 


Blue Lion - L.R. Baggs You can find 


Dulcimer Pickup Bel ce wack 


* The finest amplification 


system available for the . 
dulcimer R 
* Warm, acoustic sound a After the ain 
: rien e installation A gallery of fine handcrafts in Soho 
+ Adaptable to most 


mountain 
dulcimers 
featuring 
Appalachian Dulcimers 
by Blue Lion, Ron Ewing 
& North Country Dulcimers 


and Hammered Dulcimers 
by Dusty Strings 


After the Rain 


149 Mercer Street 
New York, NY 10012 
Blue Lion Musical Instruments (2 1 2) 431-1044 
4665 Parkhill Road 


Santa Margarita, CA 93453 : e 
(805) 438-5569 Open ies? — ames 
unday o— 


PATTERNS and PATCHWORK 


Mountain Dulcimer Fingerpicking Made Easy 
aL ee * Easy step-by -step instruction book « Basic to 


advanced picking patterns and techniques + Exercises 
; for improved tone + Over 50 arrangements of familiar, 
Ros | traditional, and original airs, reels, and jigs * 152 pages - 


oa, 
ARS $19.95 * Shipping $2.75 Sue Carpenter 


NY state residents add local sales tax on total including shipping P.O. Box 570-D 
Canada S &H: $5.00 Overseas S&H : $10.00 Nassau, NY 12123 


ICAN YOUCAN WEALL CAN 


play the OONEE-CAN 
This simple one stringed “dulcimer” with 
a can as a resonator is FUN FOR EVERYBODY! 


INEXPENSIVE FREE BROCHURE EASY TO PLAY 
THE DULCIMER, 612 Laurel Drive, Aiken, SC 29801 


Folk Harps 
From Folkcraft 


The Highland 
Harp, Sr. 


A finely crafted 
instrument, lightweight 
and portable with a full 
bodied voice. 
Honduran Mahogany 
with a tapered spruce 
soundboard. Nylon 
strung with 27 strings 
and sharping levers on 
the “F” & “C’’ strings. 
Includes display stand 
and tuning wrench. 


$649.00 


Hammered Dulcimers, Too 


Model 16ABC 
Resilient sound and tuning stability are the 
result of our unique arched construction. 
Honduran Mahogany, walnut and maple with a 
black lacquered soundboard. 16 treble courses 
tuned in the keys of A, D, G, & C chromatic. 
15 bass courses tuned in the keys of 

D, G, C & F. 


$695.00 
a oe 
We also make Appalachian Dulcimers 
(6 models), Bowed and Plucked Psalteries, 
other Hammered Dulcimers, Instrument Kits 
and much more. 
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Irish & Scottish Specialists. Tin Whistles, 
Bodhrans, Flutes, Concertinas, Granger and 
Campbell Practice Chanters, Small Pipes and 

Military Pipes, Uillean Pipes, plus a complete 

collection of harp and dulcimer books 
and records, 


Be 2k 


Send $1 (refundable) for our complete catalog. 


Polkcraft 
{nstruments 


P.O. Box 807D, Winsted, Connecticut 06098 
(203) 379-9857 
fr 
MasterCard and Visa accepted on phone orders 
Visit our retail store 
in Winsted, Connecticut. 
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THe SECOND INTERNATIONAL HACHBRETT FESTIVAL 


By Carol Fowler 
Jackson, Michigan 


ake nineteen dulcimer soloists and 
groups from eleven countries, put 
them all together for two days of 
twenty-two concerts in a modern 
performing arts center, and you have the 
basic ingredients for the Second Intema- 
tional Hackbrett Festival held in Munich, 
Germany in November, 1991. (‘‘Hack- 
brett” is the German word for hammered 
dulcimer and means, literally, “chopping 
block!) 

A notice in the DPN the year before 
alerted several of us to this festival and, 
after much transcontinental and interconti- 
nental communication, Nora Brodie and 
Jim Hayes from Califomia met Carol and 
Paul Fowler from Michigan at the Pitts- 
burgh airport. The four of us proceeded to 
Frankfort, Germany, where we connected 
with Peggy Spencer of Baltimore and the 
car that would transport us for ten days 
through Bavaria and Austria. 

Our first destination was Saltzburg, 
where we had the opportunity to hear the 
Tobias Reiser Ensemble, which includes 
hackbrett, zither, guitar, cello, bass, and 
violin, perform a program entitled, 
“Mozart and the Folkmusic” at the Mirabel 
Palace. Tobias Reiser, Sr., now deceased, 
wrote many hackbrett pieces, and his 
ensemble placed second to the Trapp fami- 
ly in the contest featured in The Sound of 
Music. . 

The highlight of the trip, of course, was 
the time spent in Munich at the festival, 
which was held at a large, modern music 
center that houses the Munich Philharmon- 
ic and the Richard Strauss Conservatory of 
Music. This may be the only music conser- 
vatory in the world that offers formal 
classes in hackbrett as part of the curricu- 
lum. Using two adjacent concert halls, 
each with comfortable seating and excel- 
lent visual and acoustical engineering, 
two-hour concerts were held from noon till 
ten p.m. on Saturday and Sunday, with 
each featuring one or two performers/ 
groups. Classical music was performed for 


the first half of each concert, with most 
performers featuring compositions from 
their own countries, and the second half 
was generally folk or original music. 
Unfortunately, it was necessary to miss a 
concert if you wanted to take in any of the 
free “close-up” type concerts that were 
being held simultaneously in the foyer, 
attend any of the three workshops that 
were offered, or get anything to eat other 
than a quick snack. There were also many 
displays of beautiful instruments set up in 
the foyer. 

Identical opening concerts were held, 
one Friday evening and the other Saturday 
morning, which included shorter sets by 
each of the performing groups, so that we 
did have a chance to hear performers 
whose concerts we had chosen not to 
attend (choosing tickets in advance was 
quite a task!) This opening concert was, by 
itself, worth the trip! The size of the stage 
permitted half of the performers to be set 
up, ready to play, with nary a mike to be 
moved! The remaining performers were 
seated on risers on the perimeter of the 
stage, and the whole group was reversed 
during the intermission. This was, visually 
and aurally, a musical international feast! 

The range of music and musical styles 
included the very precise and restrained 
techniques of the conservatory hackbrett 
class, the flamboyance of the Hungarian 
cymbalom player, the New-Age style of 
Rudi Zapf’s ensemble “Never Been 
There”, more traditional harmonies and 
techniques presented by French, 
Czechoslovakian, Slovenian, U.S., and 
Swiss groups, traditional Indian and popu- 
lar western music performed on the Indian 
santur, operatic arias, and the really “far 
out” music of one Swiss pair, as well as the 
unlikely combination of hackbrett and pipe 
organ playing Big Band tunes! We heard 
classical music composed for hackbrett, 
classical music transcribed for hackbrett, 
music newly composed in the classical tra- 
dition for hackbrett, and met some of the 
composers, including Karl Heinz Schick- 
haus. For many of us, the highlight of the 
festival was the Peking Brothers, who 
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delighted us with everything from lovely 
traditional Chinese melodies to a rousing 
rendition of the William Tell Overture! 

As a festival organizer myself, I was 
impressed by the organization and smooth 
operation of this festival, which enabled 
each of the concerts to start on schedule, 
and the seemingly flawless sound technol- 
ogy. Rudi Zapf, the principal organizer, 
and his associate, Jérg Baiter, deserve 
commendation for their vision in initiating 
such an ambitious project, their success in 
bringing together such an assembly of fine 
musicians, and the extensive and intensive 
effort required to bring it all off! The best 
news is that the Third International Hack- 
brett Festival will be held in Munich in 
November 1993. Anyone interested in 
more information about the festival or sug- 
gestions about planning such a trip can 
contact one of the individuals listed 
below. 


Caro! Fowler 
2305 Gilletts Lake Rd. 
Jackson, MI 49201 


Peggy Spencer 
139 East Randall St. 
Baltimore, MD 21230-4609 


Nora Brodie 
1318 Mountain Park Place 
Escondido, CA 92027 


Jim Hayes 
1928 Leucida Scenic Court 
Encinitas, CA 92024 
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Traditional 
arr. by Larkin Bryant 


and Cathy Barton Para 
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Red-Haired Boy 

This is one of the tunes from the 1991 “Introduction to Group Playing” Class at the 
Augusta Heritage Arts Workshops in Elkins, West Virginia. The class had students 
(advanced beginners or early intermediates) playing autoharp, banjo, fiddle, guitar, ham- 
mered dulcimer, and mountain dulcimer. Each group learmed the same version of every 
tune. Although the music was given in written form (standard notation and/or tablature), 
the emphasis was on learning by ear in class and from a cassette tape of all ten tunes. 

To allow for variations in skill levels, there were five tunes everyone learned and five 
optional ones for those who could handle more. Small bands of up to seven players were 
formed with a mix of instruments. The bands rehearsed daily for a Friday afternoon 
showcase (a big hit!) 

In addition to the small bands, the entire group formed the 1991 Bare Bones String 
Band. This group (in whole or in part, on a strictly voluntary basis) performed three 
times during the week: at the Wednesday Picking in the Park, at the Thursday Crafi 
Showcase, and at a special Friday lunch performance. Of course, less formal playing 
occurred nightly in various spots around the Davis and Elkins College campus. 

This same class— with an entirely new repertoire of ten tunes— will be offered again 
this coming summer, with coordinators Larkin Bryant (mountain dulcimer and fiddle) 
and Becky Blackley (autoharp and banjo) being joined once again by Cathy Barton and 
Dave Para (hammered dulcimer, guitar, and assisting on almost everything else). It will 
be taught July 19-24. This is a fun class to take with any of your friends who might play 
some of the other instruments. If you want to be part of the 1992 Bare Bones String 
Band, write to the Augusta Heritage Center, Davis & Elkins College, Box AH, Elkins, 
WV 26241-3996, 

The dulcimer arrangements here are by Larkin Bryant (mountain dulcimer) and Cathy 
Barton Para (hammered dulcimer). Note that the dulcimers start on the first beat of the 
first complete measure. The initial strum in the mountain dulcimer TAB is played only on 
the repeats. 

So what about the banjo, autoharp, fiddle, and guitar parts? Well, you will find the 
matching banjo arrangement in the April issue of Banjo Newsletter, P.O. Box 364, 
Greensboro, MD 21639 ($1.95 postpaid for the April issue); or from The Autoharpo- 
holic c/o i.a.d. Publications, P.O. Box 504-D, Brisbane, CA 94005 ($4.50 postpaid for the 
spring issue). 


PRODUCTS THAT WORK 


vrsjses-g0t2 BY BUCK (Made in Cur Workshop) 


ADJUSTABLE HAMMERED] IRISH BODHRAN 
DULCIMER STAND © DESIGNED for the MUSICIAN © 
~~ - © FUN and EASY to PLAY © 

© A CLASSIC @ 


wn tuder beater and book 
18” DIA-GOATSKIN HEAD 
SOLID WHITE OAK-STEAM BENT BODY 
MANY UNUSUAL FEATURES 


WHITE OAK 
FURNITURE 


PRODUCT 


} * ADJUSTS © 
$ “ ALL PEOPLE 
i aud DULCIMERS 


VISA & MASTERCARD 


INFORMATION ON REQUEST | BUCK MUSICAL INSTRUMENT PROD. 


40 SAND RD. NEW BRITAIN, PA 18901 


easy faal preparation ip 
« Seatisfac tion Since YY 66 


and assembly required 


What’s New 


edited by 
Carrie Crompton 


Long Time Travelin’ Mill Run Dulcimer 
Band, Keith Young, 3815 Kendale Rd., 
Annandale, VA 22003 (cassette, CD) 
All kinds of favorites from this seasoned 
group, from Ashokan Farewell to Wed- 
ding Dress. 


Christmas Fabric Patrick Weldon, 948 
Cherry St., San Carlos, CA 94070 (cas- 
sette) * Music on hammered dulcimer, lap 
dulcimer, McArthur harp, and classical 
guitar by Patrick and Jan Weldon and Tim- 
other Lawler. 


Celtic Lullaby Margie Butler, PO Box 
818, Pacifica, Ca 94044 (cassette, CD) * 
A collection of lullabies from Ireland, 
Scotland, Wales and the Isle of Man, 
played on nylon and metal-strung harp 
with vocals. There is accompaniment by 
whistle, violin, accordion, guitar, and cim- 
balom. Includes Baloo Baleerie, Lea 
Rig/Kind Robin, Gartan Mother’s Lullaby, 
The Eagles Whistle. 


Sound Around PO Box 297, Hadley, MA 
01035 (directory) * A directory of folk, 
folk-rock, acoustic, and alternative music 
venues, geared for the self-booking musi- 
cian. Compiled in booklet from and avail- 
able by region (Northeast, South, 
Midwest, West) or by the entire United 


States. fh & 
ies <agha ES 


Dulcimers 
All hardwood, geared tuners, four strings. One- 
piece, slotted soundboard design. Played same as 
any mountain dulcimer. Complete with noter and 


pick. 


Cherry, $58 including UPS shipping. Add sales tax 
if shipped to NY address. Call or write for pricing 
and availability of other woods. 


McCracken Woodworks 
23 Deerfield Lane, Ithaca, NY 14850 
(607) 539-7350 
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Classifieds 


Classifieds ads are 40¢ per word, payable in 
advance. There is a 20% discount for class- 
ified ads running unchanged in 4 or more con- 
secutive issues. 


Finely Designed Hand-Crafted Folk Toys. Lim- 
ber Jack, Dog, Pony, Bear, Frog, Rooster, 
Lamb, Unicorn and Dinosaur. $11.95 each 
includes shipping. Jean’s Dulcimer Shop, P.O. 
Box 8, Cosby, TN 37722. 


Subscribe Now to our monthly used and vin- 
tage instrument list with hundreds of quality 
instruments at down-to-earth prices. $5.00/year 
($10.00 overseas). Current issue free on 
request. Elderly Instruments, 1100 N. Wash- 
ington, POB 14210-CK27, Lansing, MI 48901. 
517/372-7890. 


Autoharp Players: Joint the most extensive net- 
work of professional and casual autoharp play- 
ers in the world! Established in 1980, The 
Autoharpoholic magazine remains the premier 
autoharp publication, the choice of 2,000 
enthusiasts worldwide. Quarterly issues are 
packed with instruction, songs/tunes, theory, 
tips, modifications, new ideas, people and 
places, reviews, the latest products, mail-order 
sources, events, and much more! For players at 
all skill levels, You have autoharp friends you 
haven’t met yet. Join the autoharp family 
today! $14.50/year in the US ($17.50 by first 
class mail); $18 ($US) Foreign (Canada-Air; 
Other-Surface). Write i.a.d. Publications, PO 
Box 504-D, Brisbane, CA 94005. See display 
ad elsewhere in this issue. 


Note-Ably Yours: Mail order for books, records, 
cassettes, videos, musical gifts, jewelry, sta- 
tionery, folk instruments. Vast Celtic and folk 
harp music inventory. Call for free catalog. 1- 
800/828-0115. Note-Ably Yours, 6865 Scarff 
Road, New Carlisle, OH 45344. 


Wildwood Music has discount prices on dul- 
cimers, C.F, Martin guitars and other beautiful 
stringed instruments! 672 Whitewoman St., 
Coshocton, Ohio 43812. 614/622-4224. 


Favorite American Folk Tunss. A tape of inter- 
esting, modern arrangements of well-known 
American folk melodies. All-instrumental with 
mountain dulcimer up front on every tune. O 
Susanna, Long Long Ago, The Streets of Lare- 
do, Red Wing, Johnny Has Gone For A Sol- 
dier, You are My Sunshine, Home On The 
Range, and more. $10 plus $1.50 p&h. J.C. 
Rockwell Music, 6368-B Ambleside Drive, 
Columbus, OH 43229. 

New Book! Walt Michael’s Tunes For Ham- 
mered Dulcimer. Forty-five original and tradi- 
tional tunes played on Walt’s albums. Includes 
chords and tab. Send $15.00 plus $1.50 ship- 
ping to: Jean Lewis, Twin Lakes Road, South 
Salem, NY 10590. 


Instructional Books, Videos, Cassettes, and 
much more. Free discount catalogs. Elderly 
Instruments, 1100 N. Washington, POB 14210- 
CK27, Lansing, MI 48901. 517/372-7890. 


Sing Out! The Folk Song Magazine: Sharing 
Songs Since 1950. Sing Out! provides a 
diverse and entertaining selection of traditional 
and contemporary folk music. Quarterly issues 
contain 20 songs, over 100 pages, feature arti- 
cles, interviews, record and book reviews, 
instrumental “teach-ins,” Plus columns by Pete 
Seeger and Ian Robb. $18 (1 yr.) $32.50 (2 
yrs.) $45 (3 yrs.) Sustaining Membership: $30, 
$50 or $100/yr. Sing Out! Box 5253-D, Bethle- 
hem, PA 18015. 


Entertainment Attomsy. For contracts, tax, 
copyrights, consultations, etc. Graham Carlton, 
312/328-0400 or write Box 5052, Evanston, IL 
60204. 


The Bowed Psaltery Instruction And Song 
Book, by Jean Schilling. Beginners’ playing 
instructions, care of the psaltery and bow, tun- 
ing, string replacement, and seventy-six songs, 
with chords—American, English,Scottish, and 
Irish favorites, hymns, carols, and O’Carolan 
tunes. $9.95 postpaid from Crying Creek Pub- 
lishers, P.O. Box 8, Cosby, TN 37722. 


Autoharp Quarterly: the only magazine bring- 
ing you everything about the autoharp world. 
44 pages of articles, lessons, events, music, and 
more. Subscribers enjoy 10% discount on mer- 
chandise offered in the AQ Market Place. Four 
issue/first-class mail, $18 in U.S.; Canada 
$20(US). Send check to Autoharp Quarterly, 
PO Box A, Newport, PA 17074. 


Instrument Buildsrs: Our respected quarterly 
journal American Lutherie is entirely devoted 
to building and repairing dulcimers, guitars, 
mandolins, lutes, violins, and other string 
instruments. We also have instrument plans 
including a hammer dulcimer. Write for com- 
plete info, or send $30 ($40 overseas) for 
membership. GAL, 8222 S. Park, Tacoma, WA 
98408. 


Cimbaloms: Chromatic hammered dulcimer 
with damper pedal. Alex Udvary, 2115 W. 
Warner, Chicago, Illinois 60618. 


Records, Cassettes, Compact Dises! New Free 
Discount Catalog with over 10,000 titles. Blue- 
grass, folk, blues, jazz, old time country, and 
much more, listed by category of music and by 
artist. Elderly Instruments, 1100 N. Washing- 
ton, POB 14210-CK27, Lansing, MI 48901. 
517/372-7890. 


Free Catalog:Folk music and other alternative 
sounds on cassette, CD and video. Odd trea- 
sures, strange, different and wonderful! Quick- 
silver Fantasies, PO Box 1660-DPN, Post 
Falls, ID 83854. 


Notes on the Hammered Dulcimer: A Book of 
Tunes and Instructions, by Ed Hale. 139 pages. 


57 tunes in music and tab. 12 harmonies. 
Extensive instruction for all levels. Book $20. 
Book and tape $26. Ed Hale, 700 West “D” St., 
North Little Rock, AR 72116. Phone 501/753- 
9259. 


Dennis Borogi Dutclmers: I have personally 
made plucked and hammered dulcimers of 
high quality, excellent tone, and fine crafts- 
manship since 1965. Send $1.00 for 12-page 
catalog. Dennis Dorogi, Ellicott Rd., Brocton, 
NY 14716. 


Korg DT2 Tuner $70 (list $85), Korg AT12 
Tuner $155 (list $230): Fretted and Hammered 
Dulcimers, Bowed Psalteries, Celtic Harps, 
Kits, Stands, Hammers, Bagpipes, Concertinas. 
Song of the Sea, 47 West Street, Bar Harbor, 
Maine 04609. Catalog: 2 stamps. 207/288- 
5653 phone. 


Commission Lorraine Lee Hammond. 
Renowned dulcimer player, songwriter and 
tunesmith will compose a beautiful and unique 
bridal march for you. Includes cassette record- 
ing and calligraphed lead sheet with chords. 
146 High Street, Brookline, MA 02146. 
617/232-1045. 


Handcrafted Mountain Dulcimar $99. Folk 
Harps $299. Brochure: Blevins Instruments, 
3843 G 1/4 Road, Palisade, CO 81526. 
VISA/MC orders 1-800-424-3505. 


Cymbalom (Hammered Dulcimer) from 
Budapest. Concert Grand, Bohak Lajos make 
with wooden shipping case. Price: $1500.00. 
Joseph J. Wachtler, 80 Avon Drive, Essex 
Fells, NJ 07021. 


Rizzetta Augusta Grand. Includes Main street 
carrying case, three monopod legs with mount- 
ing blocks. $1400.00. Call 301/774-5385 after 
7pm M-F or after 2pm on weekends. 


The Long Finger/An Mhéar Fhadé. Hammer 
Dulcimer and uilleann pipes. Cassette by Barry 
Carroll and Joe McHugh. Traditional Irish 
music. $12 postpaid from Barry Carroll, 25 
Aspen Drive, Swords, Co. Dublin, Ireland. 
Cimbaloms, The ultimate in sound! European, 
chromatic hammered dulcimers with dampers 
and pedal. A. I. Eppler Ltd., PO Box 16513, 
Seattle, WA 98116-0513. 206/932-2211. 


What The Hill Pecple Say. Cassette Album by 
Susan Trump. A delightful collection of con- 
temporary and traditional songs with the rural 
flavor of yesterday. Featuring “The Haying 
Song,” “Blessed Quietness,” “Loudonville 
Waltz” and more. PO Box 313, Newtonville, 
New York 12128. $10.25 includes postage. 


New from Backyard Music - 
A Children’s Dulcimer Method That Really Works! 


THE CLASSROOM DULCIMER _ 
» Lois Hornbostel pega aeons 


Ne were 


author of Anthology for the Fretted Dulcimer, The Irish Dulcimer, o Mae enxcae: sarees 
Dulcimer Fiddle Tunes, Dulcimer Duets, Rounds, and Ensembles. 


Over the last seven years Lois has taught over 4,000 children to play mountain 

dulcimer. This new textbook follows Lois’s classroom-tested approaches to 

techniques like strumming and counting time, left-hand fingerings, and chordal 

accompaniment. With its simple language and clear arrangements, it is also an 

excellent, gentle introduction for adults. 

¢ Complete instructions on holding, strumming, noting, chording, stringing, and 
tuning. 

¢ Arrangements in tablature with music notation and chords. 

¢ Happy, humorous songs from Southern Appalachian and American children’s 
traditions, plus some rock’n roll “golden oldies.” 

¢ Whimsical art, clear illustrations, advice to teachers. 


¢ Strong wire binding so open books lay flat. dulcimers too! 
¢ Completely child-tested and approved. Kids need free catalog of 
7 ee ¢ 
? pyard Music's \r¢ terials. 
Order from: $12.95 +$1.50 postage Write for eleaness and teaching mare 


d 
Backyard Music, P.O. Box 9047 Discount prices available cardboard a4 
New Haven, CT 06532-0047 for quantity orders 


MU SIC The Midwest 


Center for Dulcimers, 


FOLK INC. be Folk, & Vintage 


Instruments 
314-961-2838 


Hammered Dulcimers by: . Mountain Dulcimers by: 
-Dusty Strings -Blue Lion 
«Russell Cook-Masterworks .McSpadden 
«Michael Allen-Cloud Nine .Folkcraft 
R. L. Tack & Son Hickory Ridge 
.Grassroots .Cripple Creek 
Hudson We now have Strum Sticks! 


Full line of accessories for dulcimers, with in store service and repair. 


We have in stock 
Cordura cases for Michael Allen-Cloud Nine 
Cordura, padded, zippered, shoulder cases for mountain dulcimers 
Oscar Schmidt autoharp Bm and custom chord bars 
Full line of stringed instruments, Buy & Sell vintage instruments 
Flutes, recorders, bagpipes, bowed psalterys, harps, music books, & tapes 


Call or write for our free catalogue 
8015 Big Bend Blvd., St. Louis, MO 63119 314-961-2838 
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Subscribers: If your mailing label is dated 7/1/1992, that means your subscription ends with 


gsi forge er this issue. Time to renew! To keep your DPNs coming without interruption, send us your renewal before 
Return Postage Guaranteed October 1, 1992. Labels dated 10/1/1992 mean you have one issue after this one. Renewing early is just fine! 


The Mountain Dulcimer for you. . . if you are: 
© A beginner with no musical 


experience. 


A student who wants an 
instrument to enhance your 


lessons. 


An advanced player who is 
ready for superior quality. 


Just looking for some good fun. 


McSpadden Musical Instruments 


ss " : P.O. Box 1230 (Dept. DPN) Highway 9 North 
— Send $1.50 for our full color catalog. — Mountain View, Arkansas 72560 (501) 269-4313 


